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SPANISH SIXTEENTH-CENTURY PRINTING 


Spanish books of the fifteenth century have long attracted those 
interested in early printing quite as much as have the incunabula 
of any other country, and the productions of the first Spanish 
printing presses are well known to students and collectors, 
mainly through the works of Dr. Conrad Haebler, whose 
Bihliografia iberica del sigh XV summarises the existing books 
and their printers, and whose more readable works, notably his 
Geschichte des spanischen Friihdruckes in Stammbdumen, published 
two years ago, provide a complete historical survey of this field. 

Concerning Spanish printing of the sixteenth century, on the 
other hand, little of a general character has been written, and 
outside their own country Spanish books of this period are little 
known except to a few specialists and collectors.* Yet it is 
gradually becoming more widely acknowledged that Spanish 
printing does not abruptly lose all interest with the year 1500, 
that some of the finest productions of the early printing presses 
came from Spain, especially in the first quarter of the sixteenth 
century, and that the whole course of printing there during that 
century, as one would expect of a country with so marked an 
individuality, offers many points of contrast and of contact with 
the practice of other countries, and is well worth the attention 
of lovers of books and students of printing. The present brief 

* Mr. D. B. Updike, in his masterly survey, Printing Types ; their History, 
Forms, and Use (1922), mentions several bibliographies of the productions of 
separate towns, but can only refer the reader to two general works covering 
the century—one, the Short-title Catalogue of Spanish Books printed before 1601 
now in the British Museum, the other a statistical account. The Output of Spanish 
Books in the Sixteenth Century, both by the present writer. 
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general survey and its accompanying illustrations are de¬ 
signed to encourage those anxious to surmount the artificial 
barrier set up by incunabulists, and to venture into the tempting 
fields beyond. 

Printing was introduced into Spain rather late (1474) as a 
well-developed art by German craftsmen : before the end of the 
fifteenth century, presses had been set up by them or by native 
printers in about thirty different places. These two statements 
at once suggest a few historical and geographical observations, 
which may serve to explain various points in the history of 
Spanish printing that might otherwise be obscure to those 
unfamiliar with the Peninsula and its development. 

In the first place, in 1474 Spain did not exist as the political 
entity which we now know. The Peninsula was at that time 
occupied by five kingdoms : the Christian kingdoms of Aragon, 
Castile, Navarre, and Portugal, and the Moorish kingdom of 
Granada. Yet in the very year that printing came to the land, 
an event took place which foreshadowed the amalgamation of 
these kingdoms realised just over a century later. In 1474 
Isabella becamie Queen of Castile. She had married Prince 
Ferdinand of Aragon five years earlier, so that when in 1479 
Ferdinand succeeded to his father’s throne, the two principal 
kingdoms, Castile and Aragon, were united in the persons of 
these “ Catholic Kings.” In 1492 their combined forces over¬ 
came the Moorish kingdom of Granada, while in 1512 Ferdinand 
conquered that portion of the kingdom of Navarre which lay 
south of the Pyrenees. When therefore Charles I, the grandson 
of Ferdinand and Isabella, succeeded to the thrones of Castile 
and Aragon in 1516, the whole of Spain, as we now know it, 
came under a single rule. The various elements were united 
in the person of the Sovereign, who supplied the central policy; 
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but the different administrations remained, and Castile, Aragon, 
Catalonia, Valencia, and Navarre, for instance, each had their 
separate parliament. 

Union within the Peninsula was followed by expansion 
abroad, which has a considerable bearing on our subject. In 
1492, the year of the fall of Granada, Columbus discovered the 
New World. Castile, with its rivers running westwards and 
its ports facing the Atlantic, expanded on the American con¬ 
tinent. This counterbalanced the Aragonese expansion that 
had long been taking place in the Mediterranean. By 1428 
the Balearic Islands, Sardinia and Sicily formed part of the 
Aragonese dominions. During the latter half of the fifteenth 
century the kingdom of Naples, comprising the southern half 
of Italy, had been under an Aragonese prince, the bastard son 
ot its conqueror, Alfonso V. After some transference of owner¬ 
ship about the turn of the century, it was conquered by Ferdinand 
the Catholic and annexed to Aragon by 1505. Spain was thus 
led to contend with France for dominion in Italy. In 1519 
Ferdinand’s grandson Charles lost his paternal grandfather the 
Emperor Maximilian; he thereupon succeeded to the Austrian 
dominions, including the Netherlands, and contended with 
France for the hegemony of Europe. Charles, now the Emperor 
Charles V, added the Duchy of Milan to his Italian possessions, 
investing his son Philip with it in 1540. Sixteen years later 
(1556) he abdicated, and the Spanish and Austrian dominions 
were split up. Charles’s son and successor in Spain, Philip II, 
retained the Mediterranean and Italian possessions, the Franche- 
Comte, the Netherlands, and the territory acquired in the New 
World. He forcibly united Portugal with Spain in 1580; but 
the Northern Provinces of the Netherlands renounced their 
allegiance to him in 1581. Except for this, the Spanish posses- 
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sions remained unchanged till about the middle of the seven¬ 
teenth century, Portugal achieving its independence first in 
1640. 

Charles V’s vast European possessions involved him in 
enormous undertakings outside Spain. For the greater part of 
his time he was absent from the Peninsula on various European 
campaigns. This was not without effect for one aspect of our 
subject. There could be no settled Court, no regular royal 
residence, and so there was no recognised capital during his 
reign. The present capital of Spain, Madrid, had not estab¬ 
lished itself at the beginning of the period we are considering. 
There were, as stated above, separate parliaments for Castile, 
Navarre, Aragon, Catalonia and Valencia, and these met at 
various local centres: from the beginning of the sixteenth 
century to the year 1556, when Charles abdicated, the principal 
meeting-places of the Castilian parliament were Valladolid (ten 
times), Madrid (five times), Burgos (four times), and Toledo 
(three times). Charles’ successor, Philip II, had spent a good 
deal of his early manhood away from Spain, Queen Mary of 
England claiming some portion of his time. He returned to 
Spain in 1559, from which year his personal government dates, 
and in 1560 he established Madrid as the unica corte, the sole 
capital, and so it has remained ever since, except for the brief 
period when the Court was transferred to Valladolid at the 
beginning of the seventeenth century. 

This non-existence of an official capital previous to the second 
half of the sixteenth century must be borne in mind when con¬ 
sidering early Spanish printing. It explains the lateness of the 
introduction of printing into Madrid. It helps to explain the 
absence of any city in the Peninsula with a preponderating 
output, corresponding to London for England, and Paris for 
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France. The ultimate reason for this, however, lies in the 
geographical conditions of the country, whose average altitude 
is the second highest in Europe. The central portion consists 
of high tablelands cut off from each other by lofty mountain 
ridges, and deeply carved by large but generally unnavigable 
rivers. Communication by road between the different districts 
was, and in some cases still is, bad. We shall therefore not 
expect, as a rule, to find the art of printing spreading in Spain 
along the rivers and the trade-routes, as it did in and from 
Germany. We shall rather expect to find it establishing itself 
in the principal cities of well-defined districts. For geo¬ 
graphical, as well as for political reasons, we shall not expect 
to find any city with a preponderating output. 

With this preparation we may turn our attention to early 
Spanish printing, and to our real subject, Spanish printing in 
the sixteenth century. During the first quarter of a century in 
which printing was practised in Spain, presses were set up in 
about thirty different places, and these presses produced, as we 
may infer from the surviving specimens, about a thousand 
books. We need only notice here the chief cities. These 
mostly run in pairs. Seville, in the south, and Salamanca, in 
the middle west, vie with each other for first place; Barcelona 
and Saragossa, in the north-east, take a moderate second place; 
while Valencia, on the east coast, and Burgos, in the north, 
take a good third place. Toledo, in the centre, follows by 
itself at a considerable distance, heading a host of stragglers, 
mostly from the north and north-east: Valladolid, Lerida, 
Montserrat, Zamora, Pamplona, Tarragona, etc. 

To the thirty printing centres of the fifteenth century in Spain 
there were added about another thirty during the sixteenth 
century, while the output of books during the latter century 
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was roughly ten times what it had been during the previous 
quarter of a century. It must not be assumed, of course, that 
printing was at any time carried on simultaneously in sixty 
different places throughout Spain. In some of the earliest 
printing centres the presses ceased to function before the end 
of the fifteenth century. In some of the centres established 
during the sixteenth century the presses were only active tem¬ 
porarily; in others they were not set up till late in the century. 
Cordoba and Madrid, for instance, both acquired printing 
presses in the year 1566, the ports of Bilbao and Cadiz not till 
1578 and 1595 respectively; the explanation being that these 
places were either not so famous as they once were, or so famous 
as they now are, and that they long depended for their printing 
on neighbouring cities like Seville, Alcala de Henares or Toledo, 
and Burgos. 

It must be admitted that few of the new printing centres 
were of much importance as such; in fact, only two of them 
reached the first rank. This was natural, for the main districts 
were already well served by the chief printing centres of the 
fifteenth century. These, as given above,—Seville, Salamanca, 
Saragossa, Valencia, and Barcelona,—were of the first rank and 
of almost equal output in the sixteenth century; but they were 
rivalled by two of the new centres just mentioned: Alcala de 
Henares and Madrid. It may be noted that these two places 
are topographically close together in the middle of Spain : typo¬ 
graphically, however, they are far enough apart. Printing was 
introduced into Alcala in 1502 ; the place soon came to the 
front as a printing centre with the founding of the University 
of Alcala by Cardinal Ximenez de Cisneros in 1508 ; it main¬ 
tained its position for the greater part of the century, declining 
towards the end. On the other hand, as has already been stated, 
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printing was not introduced into Madrid till 1566, shortly after 
it was made the capital; but its political position soon enabled 
it to outstrip the old-established centres, which it robbed of a 
good deal of their trade, especially its near neighbour Alcala. 

With all the above cities acknowledged as of the first rank 
on their productions over the whole century, two of the earlier 
centres with a small record, having accelerated their rate of 
production, move up to second rank. These are Toledo, the 
seat of the Primate of Spain, and Valladolid, which the Court 
often favoured before it decided definitely on Madrid. Both 
Toledo and Valladolid are fairly central, though on opposite 
sides of the central mountain chain, and both of them, like 
Alcala, suffered towards the end of the century from Madrid’s 
promotion. 

One of the earlier cities of third rank, Burgos, merely re¬ 
tained its position during the sixteenth century. It was almost 
overtaken by a much younger rival, Medina del Campo, which 
was central and had a celebrated annual fair. Apparently for 
the latter reason it developed the bookseller as distinct from the 
printer in Spain: at a comparatively early date we find book¬ 
sellers in Medina who sold books printed for them in other 
towns. Granada, one of the least of the fifteenth-century print¬ 
ing centres, but once the capital of the old Moorish kingdom 
in the south, achieved a respectable fourth rank during the 
sixteenth century; while Logrono, Pamplona, Cordoba, Tarra¬ 
gona, Lerida, and Huesca are the most productive of the minor 
centres, and are all that need be mentioned here. 

This summary of the chief Spanish printing centres of the 
sixteenth century would be incomplete without some reference 
to an aspect of our subject which is, strictly speaking, outside 
our province in the present sketch—the printing of Spanish 
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books abroad. Spain was the great imperialistic power in the 
sixteenth century, and no country could boast of so many books 
printed abroad in its vernacular as could Spain. It was natural 
that Spanish books should be printed in the New World, which 
was discovered and largely ruled by Spain; but in the Old 
World, too, Spanish books were produced in many countries. 
Portugal, a foreign country before 1580, when as mentioned 
above it was annexed to Spain, produced Spanish books before 
as well as during the Spanish occupation. Educated Portuguese 
could and did read Spanish; some Portuguese authors wrote in 
Spanish; while the possibilities of the Spanish market were 
realised by the printers and booksellers of Lisbon, Coimbra, and 
Evora long before a pirated edition of Don Quixote was issued 
in Lisbon within a few months of its first appearance in Madrid. 

The introductory remarks will have prepared the reader for 
the numerous Spanish books produced in Europe outside the 
Peninsula. Italy, owing to its long political and religious 
associations with Spain,—with Spanish kings conquering large 
parts of the country, and with Spaniards occupying the papal 
throne,—had a large Spanish population of officials, soldiers, 
and tradesmen. For these, and for the natives anxious to perfect 
themselves in the language of the governing race, Spanish books 
were printed from early times in ten Italian cities, the chief 
being Venice, Rome, and Milan. But the most important of 
the foreign producing countries was the Netherlands, which 
passed into Spanish hands in 1519. The Southern Provinces 
remained a Spanish possession for the rest of the century and 
beyond, and from about the end of the third decade Antwerp, 
one of the great printing centres of North-Western Europe, in 
the production of Spanish books rivalled numerically the Spanish 
cities of the second rank, while some important Spanish books 
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were printed there for the first time. It hot only supplied the 
home market, but also utilised its facilities for export, and 
incidentally it was the chief source from which English readers 
obtained their Spanish books at this time. It completely over¬ 
shadows Brussels, Louvain, Leyden, and Idege, where also a 
few Spanish books were printed. 

The only other country which produced Spanish books in 
any quantity was France. Paris established a Spanish con¬ 
nexion through its famous Horce at a very early date; but Lyons, 
being more favourably situated, has the better record as to 
numbers over the whole century. England produced a few 
Spanish books towards the end of the century, all of them 
printed in London except one. This last is a Spanish grammar, 
to which was appended Alfonso de Valdes’ famous dialogue on 
the sack of Rome in 1527. Some of the few known copies bear 
a Paris imprint, but the book was really printed at the newly 
revived Oxford press in 1586. The Oxford printers could 
hardly foresee that in 1925 an American dealer would give 
;^ioo for a copy wanting the second half, which is not the least 
interesting portion of the book. 

It only remains to add that Spanish books were occasionally 
printed in Germany and Switzerland, while one was printed in 
Bohemia, and one as far afield as Salonika, where Spanish Jews 
had found a refuge. 

The principal foreign countries just mentioned not only pro¬ 
duced Spanish books within their own borders; they also 
influenced, in different ways and in varying degrees, the de¬ 
velopment of the Spanish book in its native country during the 
sixteenth century. It is now time to give some account of the 
physical features of the Spanish book, and of the changes they 
underwent during the period under review. 
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Printing was introduced into the Peninsula by well-trained 
German craftsmen, and by the end of the fifteenth century the 
art had passed well beyond the elementary stage in most of 
the cities in which presses had been established. By this time 
the Spanish book was far from being the standardised product 
with which we are now familiar; but a distinct national style 
had been evolved. This style maintained itself for over half a 
century longer, before yielding to another that gradually became 
general throughout Western Europe. It is all the more inter¬ 
esting to us now because it differed widely from the style which 
replaced it—virtually the modern style—and because it affords 
many local varieties. 

The German craftsmen first set up their presses at Valencia, 
which they reached by the sea-route from Italy, and the earliest 
books produced at Valencia—as also at Barcelona and Saragossa 
—were in roman type, the type generally used in the country 
from which the printers had just come. But the roman type soon 
gave way to the gothic type, which was more natural both to the 
German printers and to the Spanish readers. Roman type was 
used to some extent later in the fifteenth century both at Valencia 
and in the Castilian cities of Salamanca, Seville, and Burgos. 
It was most used at Salamanca, under the influence of the great 
humanist Antonio de Lebrija, whose prejudice against gothic 
type may be inferred from his reference, in his Gramatica sobre 
la lengua castellana (ch. 2), to the “distortion” of the roman 
characters by the Goths during their rule in the Peninsula. 

The roman type, then, though favoured by Antonio de Lebrija 
and the classical scholars generally, and in spite of its clearness, 
gave way to the “ distorted ” type to which the Spaniards 
were accustomed, and the typical Spanish book of the early 
sixteenth century is in gothic type, a handsome, rounded gothic 
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type of heavy appearance, which never developed the somewhat 
jagged look of our own Black Letter. The types, like the books 
in which they were used, were rather large: the average text- 
type measured about lOO mm. per twenty lines, with a secondary 
type of about 8o mm. which could be used as a text-type for 
smaller books. To match these types the printers favoured 
heavy woodcut capitals, though some printers, especially in 
Seville, sought after contrasts by employing a light variety as 
well. Decorative accessories, when used, whether border- 
pieces, illustrations to the text, or printers’ devices, were also 
heavy as a rule. The result in most cases is a general balance 
and grave dignity which are the most striking characteristics of 
the Spanish book of the early sixteenth century, as well as of 
its predecessors. Roman type was meantime not altogether 
neglected, but it was mainly confined to scholarly books. Italic 
type was not favoured, except in conjunction with roman type. 

The standard Spanish book at the opening of the sixteenth 
century, then, was printed in gothic type. It was usually a folio 
—often in double columns—or a quarto; smaller volumes— 
mostly devotional or school books—^were rare at first. This 
style continued unchallenged till towards the middle of the 
century. With the progress of time it underwent minor changes, 
and throughout it provides local variations in detail—to which 
the gothic book lends itself much more readily than the roman 
book. Types, woodcut capitals, and border-pieces especially 
show a pleasing variety from place to place and even from press 
to press, and thus generally enable unsigned books to be allotted 
at least to their place of origin, and in most cases to their printer. 
This variety reflects the various foreign influences that were 
absorbed in forming and developing the common style, as well 
as the various native regional elements. 
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Italy, from which printing had reached Spain—although its 
types, both roman and italic, were not generally accepted— 
continued to influence the decorative side of the book—the 
capitals, the borders, and the cuts. This is especially noticeable 
in the Mediterranean cities like Barcelona and Valencia, for the 
sea-route between Italy and Spain was the simplest, though 
there were of course land routes, by which Italian printers came 
to Spain in the sixteenth century. As was explained above, the 
political connexion between the two countries grew closer as 
the century advanced, and, as will be seen below, Italian models 
prevailed in printing in Spain, as they did in various branches 
of Spanish literature at a later stage. 

German influence was, of course, strong everywhere at the 
beginning of the century, as the early German printers who 
settled in Spain kept up their connexion with the motherland. 
This was facilitated by the great trade-route which led from the 
Rhine valley to the Rhone valley, and passed from Perpignan, 
then in Spain, over the Pyrenees, following the course of the 
Tet and Segre rivers down to the Ebro valley near Saragossa. 
By this same route French influence, especially that of the great 
printing-centre Lyons, reached Spain. But for French influence, 
especially that of Paris, other ways were available—those taken 
by the pilgrims from all over Europe to the shrine of St. James 
at Compostela (in great favour about the turn of the fifteenth 
century), which converged on Burgos. Some important Italian 
printers who came to Spain seem to have followed the pilgrim 
way. 

The only other influence that remains to be mentioned is that 
of the Netherlands. This was not directly felt till after the first 
quarter of the century, by which time the Netherlands formed 
part of the Spanish dominions. As with Italy, the sea-route to 
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Spain was the simplest; but the routes down the Rhine valley 
and through Paris were both available as well, and printers and 
books from the Low Countries doubtless reached Spain by all 
three. 

When once the Spanish book was standardised as described 
above, its interior afforded no great scope for variety. Unless 
books were freely illustrated, the pages of text were necessarily 
uniform, except for the woodcut capitals opening prominent 
sections, or perhaps the woodcut borders—used more rarely as 
time went on—enclosing a prominent page. It was the title- 
page which afforded the printer his opportunity, and 
which consequently shows plentiful variety and progressive 
change. 

By the beginning of the sixteenth century most Spanish books 
had their first leaf reserved for the title (usually accompanied by 
the author’s name). But the printer liked to make his books 
attractive by decorating the title-page, even though they were 
not otherwise illustrated. Thus the title was commonly headed 
by a woodcut (or occasionally by a number of woodcuts). The 
woodcut tended to get supported or surrounded by small border- 
pieces ; or both woodcut and title would be framed within 
larger and more elaborate border-pieces. Sometimes a frame 
in a single piece was used; but border-pieces were preferred, 
for the printer could use these in different combinations as his 
stock increased. Later the relations between the elements com¬ 
posing the title-page change, as the title moves up to accommo¬ 
date information formerly reserved for the colophon at the end 
of the book. The rise of the publisher, as distinct from the 
printer, hastens the development of the imprint to which we are 
accustomed in books of the present day. By the time this has 
arrived, the title-page has assumed more or less its modern 
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aspect; but the later stages of this development took place 
after the gothic book had had its day. 

The subject of the gothic book’s decline may well be intro¬ 
duced by a few remarks on the title and text cuts, especially 
the former. The favourite themes for title cuts were a portrait 
of the author, or in the case of a work of history or fiction, a 
portrait of the hero or a scene connected with the story, or in 
official books a coat of arms. Portraits were readily forthcoming 
for authors and heroes of all centuries and climes, and it is 
sometimes charitable to suppose that they are all equally hypo¬ 
thetical. There are indeed a few fine contemporary portraits 
that are obviously good likenesses; but the majority of portrait 
cuts are merely decorative, and the same cut in its time plays 
many parts. A fine Seville cut which in 1503 represented St. 
James, the patron of Spain, fighting against the Moors—he is 
recognisable by his halo, the emblematic sword on his breast, 
and the cross, sword, and cockle-shell on his pennant—was 
transformed twenty-two years later into Palmerin de Oliva, the 
hero of a chivalresque romance, by removing the distinguishing 
halo, swords, and cross, while leaving the cockle-shell (Plate 19); 
ten years later still the same cut, with the cockle-shell also re¬ 
moved, serves for Clarian de Landanis, the hero of another 
chivalresque romance. The two figures shown in Plate 7 
began life as two of the early kings of Aragon in a chronicle 
printed at Saragossa in 1509 ; here they represent the Emperor 
Charlemagne and one of his peers, while three other cuts from 
the chronicle did duty as Jesse, David, and Solomon in a Missal 
of 1510. Even more interesting are the two cuts at the head 
of Cortes’ third report to the Emperor Charles V, printed at 
Saragossa in 1523 (Plate 18). These cuts had their origin in 
Mainz, and they provide a good example of early printing 
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material embarking on long-distance travel. In 1505 a pro¬ 
fusely illustrated German edition of Livy was printed at Mainz. 
Before 1520 the original blocks used for this edition had passed 
through Lyons to Saragossa, where in that year the printer 
G. Coci produced with their aid an illustrated Spanish edition 
of Livy. A large number of the illustrations are printed from two 
blocks arranged side by side, a comparatively small number of 
blocks being used throughout the work in different combina¬ 
tions to represent a large number of scenes. The impartial and 
indefatigable gentleman who volunteered as ambassador-extra- 
ordinary, whenever Livy wished to despatch a mission from or 
to Rome, is seen in Plate 18 offering Cortes’ report to the 
Emperor, a confirmed turncoat who but three years before was 
indifferently a Roman consul or a barbarian king or chieftain. 
Similarly a large cut on the verso of the first leaf of the report 
represents Cortes sailing the Atlantic in a vessel originally made 
in Germany to serve either for or against the Romans in the 
Mediterranean. It must be added that the cuts are more 
suited to the contemporary Cortes than to the classical 
Livy for which they were made: the sense of historical 
perspective was not highly developed in the artists of the 
time. 

Very effective use was made by the early Spanish printers of 
coats of arms for decorative purposes, especially on the title- 
page, but also elsewhere. The royal or imperial coat of arms 
usually figures on the title-page of official publications—procla¬ 
mations, collections of laws, etc.—which bulk largely in the 
sixteenth-century output, and all the important printers had 
their own particular design. Ecclesiastical, regional or local, 
and individual coats of arms are also fairly common, and are 
for the most part equally decorative. A number of examples 
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of the various kinds, usually in combination with border-pieces, 
will be found illustrated in the Plates. 

The absence of a sense of historical perspective just referred 
to, which was general in renaissance times, and still more the 
growing failure to insist on congruity between the spiritual and 
the physical elements of the book, herald the decline into which 
Spanish printing began to fall after about the first half century 
of its existence. The Spanish printers of, roughly speaking, 
the first quarter of the sixteenth century produced books equal 
to the best turned out elsewhere. After that the quality of their 
books begins to deteriorate, more quickly in some places than in 
others. The standard was better maintained where the firm of 
one of the old masters, especially where the master himself, was 
long-lived; for instance, the firm of G. Coci in Saragossa, the 
Cromberger firm in Seville, the Junta firm in Burgos and 
Salamanca, Arnao Guillen de Brocar in Alcala de Henares and 
elsewhere. As was natural, the decline tended to begin earlier 
in places where printing had been longer established. It is 
noticeably rapid in cities like Barcelona and Valencia, whose 
extra-heavy style required very careful press-work to make it 
successful. But the deterioration becomes general after 1530 
in Spain, as in most other countries, which makes the rare 
exceptions the more remarkable. 

Several causes combined to bring about the deterioration of 
the art of printing in Spain. Increased output and increased 
competition went hand in hand. Greater production involved 
the absorption into the craft of larger numbers of workmen, 
who had neither the training, nor the tradition, nor the oppor¬ 
tunity of acquiring the purer taste of their predecessors. With 
the extension of a printer’s business, his stock of types increased 
and became very diversified. More especially his ornamental 
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capitals and his woodcuts accumulated, till he found himself in 
possession of a large and motley assortment—both as to size 
and treatment—upon which he, or rather his compositors, drew 
without discrimination; some quite early Seville books, for 
instance, show a ruthless accumulation of odd border-pieces on 
the title-page. As a result, the old uniformity—the suitable 
blending of type, capitals, and decorations—disappeared; and 
this process was accentuated as Italian influences reappeared 
towards the middle of the century, and essentially roman and 
essentially gothic elements were freely mixed. An ill-assorted 
assembly of types, capitals, and perhaps also woodcuts, becomes 
characteristic of books of any length, and this could not help 
but corrupt the taste of all connected with the craft. The work¬ 
man found less and less inducement to turn out artistic work, 
owing to the nature of his materials, and he allowed his press- 
work to deteriorate. In this he was assisted by the quality of 
the paper, for increased demand tended to exhaust the supply 
of good paper, and inferior paper had perforce to be used. On 
top of all this came the impoverishment of Spain through the 
European wars of Charles V and Philip II, for the country’s 
wealth was drained to support the ambitious foreign policy of 
these Sovereigns. The economic results of this policy were 
already being felt during the second quarter of the century. 
By hastening the decline of the gothic book they expedited the 
reinstatement of the roman book. Between a well-printed 
gothic book and a well-printed roman book the question of 
superior legibility is largely a question of habit. When both 
are badly printed, the gothic book cannot compete with the 
roman, and the substitution of the former by the latter is only 
a matter of time. In Spain the substitution was facilitated by 
the practice of Italy, largely in Spanish occupation, and by the 
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example and competition of the Netherlands, a Spanish posses¬ 
sion, and, to a lesser extent, of France, where the finest printers 
of roman books flourished in the second quarter of the century. 
From these countries too—Italy, France, and the Netherlands, 
and during this same period—Spain began to acquire the habit 
of the smaller book. Smaller sizes—octavo and less—first 
appear with any regularity during the third decade, but they 
are not very numerous till towards the middle of the century; 
the reintroduction of roman type helped them, for roman type 
is much more suitable than gothic for a smaller page. 

For rather more than a third of the sixteenth century, roman 
type had only been used for a limited number of scholarly books, 
and these were mostly printed in the University towns, such as 
Salamanca and Alcala de Henares. From the early ’forties, how¬ 
ever, the roman book began to thrive gradually at the expense 
of the gothic book. The year 1543 is a convenient date from 
which to trace the growing change of style. In that year there 
appeared in Barcelona a famous book of verse: Las obras de 
Boscan y algunas de Garcilasso de la Vega. This book, which 
succeeded in imposing Italian models on Spanish poetry, was 
appropriately printed in roman type, of a crude early Italian 
pattern which had occasionally been used before in Barcelona. 
Italian influences, which now became so strong in Spanish 
literature, both poetry and prose, not unnaturally affected the 
physical side of Spanish books. From this time onwards the 
roman book began to invade the province of the gothic book. 
The advance began earlier, and the progress was more rapid in 
some places than in others. The presence of Italian firms in a 
city—such as the Juntas and the Portonariis in Salamanca— 
naturally helped the roman cause there; so too did the advent 
of a Netherlander—like that of J. Mey to Valencia—for Spanish 
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books printed in the Netherlands were all in roman type. By 
the beginning of the ’sixties the roman book was clearly prevail¬ 
ing over its rival. Its complete victory dates from 1566, the 
year in which printing presses, using roman type, were intro¬ 
duced into Madrid, for Madrid had recently been made the 
sole capital, and as such it set the fashion for the whole country. 
After that date, gothic books are in a small minority, for gothic 
type was only used for a few reprints of very popular books, to 
which the old tradition still clung. It may be noted that, along 
with roman type, italic type came into greater favour; but it is 
not often found alone. Its chief use is to distinguish particular 
sections in roman books, for italic type at once contrasts strongly 
with roman type in appearance and balances it well in weight. 

The change from gothic to roman type involved a complete 
break with the established Spanish tradition; it consequently 
brought other changes in its train: capitals, ornaments, and 
illustrations had now to match type-pages of much lighter 
appearance. On the title-page, borders had for long tended 
away from the gothic towards the renaissance style—the 
pseudo-classical and plateresque which prevailed in other 
branches of Spanish art. In the rest of the book the change 
came rather late and was gradual, with the result that gothic 
and roman elements were mixed, and taste was degraded. 
Further, the change took place while the country was in a poor 
economic condition, and Spanish printing—like that of most 
other countries—was on the decline. As a consequence, the 
Spanish printers in general were not so successful with the 
roman book as with the gothic. They cannot compare with 
the French printers of the middle period of the sixteenth cen¬ 
tury, or with the Netherlands printers who won the primrcy 
in printing after the religious wars had brought about a decline 
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in France. There were a number of printers in various places 
who produced business-like roman books during the latter half 
of the century; but fine books are comparatively rare, and they 
are generally found to be printed for some wealthy individual, 
institution, or corporation. 

One last change that occurred during the sixteenth century 
remains to be noted. Book-illustration had from the beginning 
shared in the general decline; as time went on woodcuts be¬ 
came less frequent and, with rare exceptions (see, for example, 
Plate 41), coarser. During the last twenty years of the century, 
however, an attempt was made to raise the standard of book- 
illustration by introducing new methods. Metal cuts had 
occasionally been used by the early printers, but they imitated 
the prevailing woodcuts. About 1580 copper-plate engravings 
began to appear in Spanish books. The new method of illus¬ 
tration was introduced from abroad, and we find French and 
Netherlands engravers working in Spain—the fine portrait of 
the future Philip III shown on Plate 49 is signed by a Nether¬ 
lander. Spanish engravings are not all up to this standard, but 
the clearness of their lines usually sets off the rough press-work 
of the books in which they are found. As a general rule, both 
the press-work and the materials in Spanish books printed 
around the turn of the sixteenth century are poor, and some of 
the most notable books of the best period in Spanish literature 
are inferior specimens of the printer’s art. Spain was not alone 
in this respect: among others, both Cervantes and Shakespeare 
were unworthily presented to their original public. 

The above general sketch of the development of Spanish 
printing during the sixteenth century must now be supple¬ 
mented by descriptions of the Plates used as illustrations. With 
the exception of the frontispiece, these are all selected from 
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books in the British Museum; they are arranged chrono¬ 
logically, to give some idea of the growth of the Spanish book 
in the principal centres. The notes in the List of Plates below 
will serve to introduce the reader to as many of the chief 
sixteenth-century printers as the limited material allows. 
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LIST OF THE PLATES 


Plate I (Frontispiece). A sixteenth-century Spanish printing 
press, now in the Museo Provincial, Gerona. 

Plates 2 and 3. Ludolphus de Saxonia: Vita Christ!. Stanislao 
Polono, Alcala de Henares, 1502—1503. Pt. i, title-page, 
and pt. 2, fol. ii recto. Reduced from 245 x 170 mm. 
and 262 X 172 mm. 

This handsome book, in four large volumes, is the first book printed in 
Alcali de Henares. The printer, a Pole, came from Seville, where he had 
been printing since 1491. The title-page combines two of the usual orna¬ 
mental motives—a topical woodcut and the royal arms. The former depicts 
the author presenting a volume of his work to the “ Catholic Kings,” Ferdinand 
and Isabella ; the latter incorporates the emblem of Granada, reconquered 
by those Sovereigns in 1492. The printer brought his types and woodcut 
capitals from Seville. 

Plate 4. Compilacion de los establecimientos de la orden de 
cavalleria de Santiago del Espada. J. Pegnicer, Seville, 
1503. Sig. b I recto. Reduced from 225 x 145 mm. 

The printer, Johann Pegnitzer, was a German who had practised in Seville 
since 1490. The woodcut capitals, white on black, in this and the preceding 
plate, are naturally somewhat similar in style. Here the “ P ” encloses an 
appropriate figure of St. James. The compositor’s care over the make-up 
of his page is shown by the bridge of text between the two columns, to 
support the rather broad capital. 

Plate 5. Marquilles, J. de. Comentaria super usaticis Barchiti. 
J. Luschner, Barcelona, 1505. Fol. i recto. Reduced 
from 253 X 178 mm. 

The plate shows the heavy style of woodcut favoured in the eastern coast 
towns, as well as characteristic Barcelona types and capitals. The printer, a 
German, had worked at Barcelona or Montserrat since 1495, and had printed 
several Service-books—hence his miscellaneous border-pieces, which, how¬ 
ever, are here well composed. 
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Plate 6. Tovar, F. Libro de musica. J. Rosenbach, Barcelona, 
1510. Fol. xxvi recto. Reduced from 219 x 140 mm. 

Johann Rosenbach had worked in Barcelona and elsewhere since 1492— 
partly in association with his compatriot Luschner. He had a long career, and 
printed many fine books of very individual character in Barcelona, Tarra¬ 
gona, Perpignan, and Montserrat. The present book is interesting because 
the musical notes are supplied in manuscript, as in some of the printer’s 
Service-books, though music had been printed in Seville as early as 1492, 
as well as in several other places a little later. 

Plate 7. Romance del conde Dirlos. [G. Coci, Saragossa, 
c. 1510.] Sig. a I recto. 

A simple print of a popular ballad—perhaps the earliest single issue of a 
Spanish ballad that has survived—from the press of Georg Coci, a German, 
who took over a renowned Saragossa press at the end of the fifteenth century, 
and made it one of the most renowned presses of the sixteenth century. 

The type is the favourite Saragossa text-type of the period. For remarks 
on the woodcut figures, see above, p. 18. 

Plate 8. Petrarch. Los seys triunfos. Arnao Guillen de 

Brocar, Logroho, 1512. Title-page. Reduced from 
243 X 153 mm. 

The printer, of uncertain nationality, began work at Pamplona in 1492 
(or earlier), and practised later at Logrono, Valladolid, Alcala de Henares, 
Burgos, and Toledo. He was one of the most prolific and, as will be seen 
later, one of the most justly famous printers of the early sixteenth century. 

The title-page of the present book shows the use, above the title, of a very 
decorative coat of arms, that of the Count Fadrique Enriquez de Cabrera, 
Admiral of Castile—hence the chain of anchors surrounding the arms. 

Plate 9. Question de amor. D. de Gumiel, Valencia, I 5 t 3 - 
Title-page. Reduced from 267 x 153 mm. 

The printer, Diego de Gumiel, is the first undoubted Spaniard to figure in 
this list. He began work at Barcelona in 1494, passing from there to Valla¬ 
dolid and afterwards to Valencia. He used very handsome woodcut capitals, 
white on black background, and a similar device (see Plate 50). 

The book is an early roman a clef, as is indicated at the end of the title ; 
la mayor parte de la obra es istoria verdadera. Narrow border-pieces appear 
on both sides of the woodcut above the title. 
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Plate lo. Virgil: Opera omnia. G. Coci, Saragossa, 1513. 
Sigs. L 8 verso and M i recto. Reduced from 159 x 75 
and 163 X 90 mm. 

For the printer, see note to Plate 7. Coci selected a roman type for this 
classical author, and was as successful with it as he was with his gothic 
types. 

Plate 11. The Complutensian Polyglot Bible. Arnao Guillen 
de Brocar, Alcala de Henares, 1514—1517. Title-page 
to the first part of the Old Testament. Reduced from 
268 X 206 mm. 

This, the first polyglot Bible, was promoted by Cardinal Ximenez de 
Cisneros, who entrusted the printing to Brocar, calling him for that purpose 
to AlcaM, where he had recently founded a University. The successful 
carrying through of his task places Brocar in the front rank of printers 
of all time. 

The title-page reproduced shows the title and the Cardinal’s coat of arms 
enclosed within a frame of woodcuts and border-pieces. This title-page is a 
special one found in very few copies. 

Plate 12. Musaeus. Jloit}fjLaTiov ra kut ’lEpw kui AeavSpov. 
[Arnao Guillen de Brocar, Alcala de Henares, 1514.] 
Last page. 

Printed in the Greek type cut for the polyglot New Testament. This 
bold type was based on old Greek manuscripts; it departed altogether from 
the evil Aldine model in general use, which was based on contemporary 
cursive and highly contracted Greek handwriting. The AlcaM type was 
copied in recent times by Mr. Robert Proctor for his reprints of Aeschylus 
and Homer. 

Plate 13. Aureum opus regalium priuilegiorum Valentiae. 
D. de Gumiel, Valencia, 1515. Title-page. Reduced 
from 242 X 162 mm. 

A fine example of the use oflocal arms—those of the old kingdom of Valencia 
—as a title-page decoration. The treatment in white on black background 
was much favoured by this printer, for whom see note to Plate 9. 
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Plate 14. Ciruelo, P. Cursus quatuor mathematicarum artium 
liberalium. Arnao Guillen de Brocar, Alcala de Henares, 
1516. Book 2, sig. B4 recto. Reduced from 252 x 
162 mm. 

A skilfully printed book for the Schools—hence the roman type, in con¬ 
junction with which italic type might have been expected instead of gothic. 
The diagrams follow the fashion set by Ratdolt at Venice. For the printer, 
see note to Plate 8. 

Plate 15. La cronica del conde Fernan Gon9ales. Fadrique 
Aleman, Burgos, 1516. Sig. b 4 verso. 

The printer, Friedrich Biel, originally from Basel, began work in Burgos 
in 1485, the present book being produced towards the end of his career. 

The book is a popular history of a local hero, and the page shown is illus¬ 
trated in a manner typical of Burgos books of this size for about half a century. 

Plate 16. Perez de Guzman, F. Cronica del rey don Juan el 
Segundo. Arnao Guillen de Brocar, Logrono, 1517. 
Sig. B 8 verso. Reduced from 273 x 191 mm. 

Shortly after printing the polyglot Bible at Alcald de Flenares, Brocar (for 
whom see note to Plate 8) printed this handsome book at his Logrono office 
by command of the Emperor Charles V, who made him the royal printer. 

The page shown faces the opening of the text; it is one of three fully 
illustrated pages in the book. 

Plate 17. Libro de medicina llamado Compendio de la salud 
humana. Jacobo Cromberger, Seville, 1517. Sig. g2 
verso. Reduced from 210 x 139 mm. 

Jacobo Cromberger, another German, is the first purely sixteenth-century 
printer to figure in this list: he continued from i 503 the Seville press of 
Stanislao Polono, with whom he became associated the year before. He and 
his son built up the best and most enterprising firm in the south of Spain, 
which was responsible for introducing the art of printing into America. 

The page shown is in the favourite Seville text-type ; it illustrates the state¬ 
ment on p. 15 above as to the “contrasty” woodcut capitals used by the 
Seville printers. 
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Plate 18. Cortes, H. Carta de relacion. G. Coci, Saragossa, 
1523. Title-page. Reduced from 238 X 157 mm. 

For the printer, see note to Plate 7, and for the woodcuts on both sides of 
the first leaf of this book, see above, p. 18. 

Plate 19. Palmerin de Oliva. J. Varela, Seville, 1525. Title- 
page. Reduced from 265 x 166 mm. 

Juan Varela, a native of Salamanca, was printing in Granada early in 1505, 
perhaps late in 1504. He afterwards printed in Toledo, as well as in Seville, 
in which latter city he was a worthy rival of the Crombergers. 

For remarks on the title-page cut, see above, p. 18. 

Plate 20. Las notas del Relator. A. de Melgar, Burgos, 1525. 
Title-page. Reduced from 218 x 150 mm. 

Alonso de Melgar, who printed in Burgos from 1519 to 1525, doubtless 
forms the connecting link in that city between two more famous printers, 
Friedrich Biel, already mentioned, and Juan de Junta, mentioned below. 

The title-page shows the title within a single-piece renaissance frame which 
balances the gothic type well. This frame had belonged to Melgar’s prede¬ 
cessor, “ Fadrique Aleman,” as the device in the lower section proves. Par¬ 
ticulars as to place and date of printing here occur on the title-page. 

Plate 21. Gamaliel. J. Joffre, Valencia, 1525. Fol. Ixxviii 
verso. 

Juan Joffre began printing in 1502 at Valencia, where he was one of the 
chief printers for more than a quarter of a century. 

The page reproduced shows a miscellaneous collection of border-pieces, but 
neatly arranged, round the main cut—the Flight into Egypt. 

Plate 22. Fernandez de Oviedo y Valdes, G. De la natural 
historia de las Indias. R. de Petras, Toledo, 1526. 
Title-page. Reduced from 245 x 158 mm. 

Ramon de Petras printed a number of good books at Toledo in the short 
period 1524-1527. The title-page of the most important of these is here 
reproduced. 

The title, with the imperial arms above it, is enclosed within four renais¬ 
sance border-pieces, of a kind which became common in various places about 
this time. 
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Plate 23. Manuale secundum consuetudinem ecclesie Salman- 
ticensis. J. de Junta, Salamanca, 1532. Fol. xx verso. 
Reduced from 189 x 120 mm. 

Juan de Junta belonged to the celebrated Florentine family of printers. He 
came via Lyons to Spain, where he appears to have taken over the Burgos 
business of A. de Melgar in 1526 (see note to Plate 20). He started another 
press in Salamanca in i 532. Members of the Junta family continued printing 
in Burgos and Salamanca till late in the century. 

The Manual was the first book printed by Juan de Junta in Salamanca. 
The page shown illustrates the style of the moderate-sized Service-book, with 
printed musical notes, in use at this time. 

Plate 24. Tomich, P. Historias e conquestas dels excellen- 
tissims e catholics Keys de Arago. C. Amoros, Barce¬ 
lona, 1534. Title-page. Reduced from 261 X 165 mm. 

Carlos Amoros, a native of Provence, began printing in Barcelona in l 509, 
and produced, among other books, a number of official local publications 
between that date and 1554. 

The title-page reproduced shows the arms of Aragon below the title, the 
whole enclosed in four border-pieces. Cf. note to Plate 22. 

Plate 2j'. Josephus. De belo judayco. Juan Cromberger, 
Seville, 1536. Title-page. Reduced from 257x168 
mm. 

The printer was first partner and then successor to Jacobo Cromberger, 
who was no doubt his father. See note to Plate 17. 

The title is enclosed within rather light borders—previously used in a 1532 
edition of the same work and in a 1535 edition of La historia general de las 
Indias —contrasting with the heavy type. Cromberger at this time generally 
used borders similar to those shown in Plates 22, 24 and 26. 

Plate 26. Beuter, P. A. Primera part de la historia de Valencia. 
[F. Diaz Romano,] Valencia, 1538. Title-page. Re¬ 
duced from 266 X 163 mm. 

Francisco Diaz Romano succeeded Juan Jofffe (see note to Plate 21) in 
1528, and printed in Valencia till the end of the next decade. 

Above the title are the arms of Valencia, the whole being surrounded by 
four border-pieces—the Valencian variants of the pattern seen in Plates 22 
and 24. 
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Plate 27. Aranzel de los derechos que han de llevar los escri- 
vanos. Juan de Brocar, Alcala de Henares, 1543. 
Title-page. Reduced from 249 x 157 mm. 

Juan de Brocar succeeded in 1538 to the Alcala and Logrono businesses of 
his father, Arnao Guillen de Brocar, for whom see note to Plate 8. 

The title-page is mostly taken up by one of the elaborate forms of the 
imperial arms used in olEcial publications during the middle period of the 
century. 

Plate 28, Boscan Almogaver, J. Las obras de Boscan y 
algunas de Garcilasso de la Vega. C. Amoros, Barce¬ 
lona, 1543. Fol. xix recto. 

For the printer, see note to Plate 24. For the book and type, see above, 
p. 22. 

Plate 29. Quaderno de algunas leyes. P. de Castro, Medina 
del Campo, 1544. Title-page. Reduced from 238 x 
148 mm. 

Pedro de Castro appears as a printer in Salamanca in 1538. Two or three 
years later he was printing in Medina del Campo for the local bookseller 
Guillermo de Millis. 

The title-page shows the elaborate imperial coat of arms used by the book¬ 
seller and his successors in their official publications. 

Plate 30. Episcopi Gerundensis Paralipomenon Hispaniae libri 
decern. Granada, 1545. Title-page. Reduced from 
264 X 157 mm. 

The press belonged to Sancho de Lebrija, the son of the great humanist 
Antonio de Lebrija, and was set up by him in 1534 in his house at Granada 
to print his father’s works. 

The title-page shows a form of the imperial arms, and grotesque and 
classical border-pieces, well adapted to the roman type, which the son of 
Antonio de Lebrija naturally favoured. See above, p. 14. 

Plates 31 and 32. Yciar, J. de. Recopilacion subtilissima 
intitulada Orthographia pratica. B. de Nagera, Sara¬ 
gossa, 1548. Sigs. A 4 verso and C 5 recto. 

Bartolome de Nagera continued the press of his father-in-law G. Coci, for 
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whom see note to Plate 7. At first he was associated with Pedro Bernuz ; 
but after a short time the two parted company, and independently carried on 
Coci’s press for another third of a century. 

The first plate is a good specimen of a contemporary portrait—that of the 
Basque writing-master Juan de Yciar, the father of Spanish calligraphy. It 
is signed by Jean de Vingles, a Frenchman, to whose work, along with that 
of Yciar, the Saragossa press owes much of its fame during the middle period 
of the century. 

The second plate shows a sturdy italic type—now coming into favour— 
surrounded by a border of printer’s flowers. 

Plate 33. Yciar, J. de. Arithmetica practica. P. Bernuz, 
Saragossa, 1549. Title-page. Reduced from 255 X 

169 mm. 

For the printer, see note to Plates 31 and 32. 

The frame enclosing the title, although here found with gothic type, illus¬ 
trates the changing style of decoration that accompanied the growing use of 
roman type in Spanish books. 

Plate 34. Yciar, J. de. Arte subtilissima por la qual se ensefia 
a escrevir perfectamente. P. Bernuz, Saragossa, 1550. 
Sig. K 8 verso. 

For the printer, see note to Plates 31 and 32. 

In this work—a second edition of Yciar’s Orthographia pratica —ornamental 
woodcut border-pieces, signed by Juan de Yciar and Jean de Vingles, 
surround the pages of text, instead of the printer’s flowers used in the first 
edition (see Plate 32). 

Plate 35. Homer. De la Ulyxea XIII libros. A. de Porto- 
nariis, Salamanca, 1550. Fob 218 recto. 

Andrea de Portonariis was of Italian origin, and, like Juan de Junta, appears 
to have come to Spain via Lyons. In 1547 he appears in Salamanca, where 
he worked for some twenty years, while members of his family carried on the 
press for another twenty years. 

The finely printed Homer is one of the few literary texts printed in Spain 
during the sixteenth century wholly in italic type, which in this case is French 
in style. 

Plate 36. Pisador, D. Libro de musica de vihuela. Salamanca, 
1552. Fol. vi verso. Reduced from 255 x 166 mm. 

An elaborate piece of music-printing, done in the author’s own house. The 
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page reproduced, showing voice part and lute accompaniment, illustrates 
a style of music book printed in Spain from about the middle of the century 
onwards. 

Plate 37. Texeda, G. de. Cartas mensageras. S. Martinez, 
Valladolid, 1553. Title-page. 

The printer worked at Valladolid for about twenty years, from 1549 
onwards. 

The book is printed in gothic type, but roman type is used on the title- 
page, the ornamental frame (of the same family as that shown on Plate 33) 
being better suited to the latter type than to the former. 

Plate 38. Villegas, A. de. Comedia llamada Selvagia. 

J. Ferrer, Toledo, 1554. Title-page. 

Juan Ferrer began printing in Toledo in 1547. He was associated with 
and succeeded by his brother Miguel, after whose death, about 1568, the press 
continued for some years under its old name. 

The Ferrers printed a number of popular books in the traditional style. 
The title-page of a play here reproduced has shaded arabesque border-pieces 
which balance the title and woodcut they enclose. 

Plate 39. Quaderno de las cortes (1532—1534). Juan de 

Canova, Salamanca, 1557. Title-page. Reduced from 
240 X 1 60 mm. 

Juan de Canova, the son of a fellow-countryman and partner of Juan de 
Junta, printed in Salamanca from the early ’fifties to the late ’sixties. 

The title-page reproduced shows the adaptation of the royal arms for use 
with roman type. The printer’s name appears for the first time in these 
plates on the title-page. Hitherto it has only been suggested by marks or 
monograms in border-pieces. 

Plate 40. Montemayor, J. de. Los siete libros de la Diana. 
Valencia, [1559 .^]. Title-page. 

This book bears no printer’s name, but it was produced in the house of 
Juan Mey, who began printing in Valencia in 1543, and died two or three 
years before the present book appeared. Mey came from the Netherlands 
and systematically used roman type. With the arms of the dedicatee between 
the title and the imprint, the title-page approaches the modern standard. 

c • 
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Plate 41. La Marche, O. de. El cavallero determinado. Juan 
Batista [de Terranova], Salamanca, 1560. Fols. 20 verso 
and 21 recto. Reduced from 148x104 mm. and 
140 X 78 mm. 

This work is really a specimen of a Spanish book printed abroad, for it 
consists of the sheets of an Antwerp edition of the poem, printed in 1555, 
reissued with a new preliminary quire by a Salamanca printer. 

The woodcuts in the volume, which are much above the average for this 
period, are signed A, who is identified with the famous craftsman, Juan de 
Arphe. They were also used in a Barcelona reprint of 1565. 

Plate 42. La regia y establecimientos de la orden de Santiago 
del Espada. A. de Angulo, Alcala de Henares, 1565. 
Sig. A 5 recto. Reduced from 237 x 138 mm. 

Andres de Angulo began printing in Alcala in 1560, and worked there for 
nearly twenty years. He possibly learned his trade in the Netherlands, and 
perhaps for that reason was very successful with roman and italic types, which 
replaced the gothic types during his career. 

The above book, printed for a famous Order of Chivalry, has several hand¬ 
some decorated pages, as well as fine pages of pure typography in roman and 
italic types. 

Plate 43. Monardes, N. Historia medicinal de las cosas que 
se traen de nuestras Indias Occidentals. A. Escrivano, 
Seville, 1574. Title-page to pt. 2. 

Alonso Escrivano printed in Seville from 1567 till towards the end of the 
next decade. 

The above work is well printed in the now prevailing roman type, with 
many illustrations of plants. The page reproduced shows the tobacco plant. 

Plate 44. Index et catalogus librorum prohibitorum. A. Gomez, 
Madrid, 1583. Fob 7 recto. 

Alonso Gomez was one of the founders of the first Madrid press in 1566. 
He died the year after the above book was printed. 

Early Madrid books are not generally very attractive, but the present work 
—partly in roman and partly in italic types—is an official publication issued 
by the Cardinal Archbishop of Toledo, and is exceptionally well printed. 

The page reproduced shows the woodcut capital accommodating itself more 
and more to the new types. 
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Plate 45. Traslado de las constituciones de la Capilla Real de 
Granada. H. de Mena, Granada, 1583. Title-page. 
Reduced from 249 X 144 mm. 

Hugo de Mena had been printing in Granada since 1558, at first with 
Rene Rabut, and afterwards alone. He was possibly connected with the press 
set up by Sancho de Lebrija, for whom see note to Plate 30. 

The title-page reproduced is quite modern in placing a full imprint 
separately at the foot. 

Plate 46. Missale Romanum. G. Foquel, Salamanca, 1587. 
Page I of text. Reduced from 254 x 178 mm. 

Guillermo Foquel began printing in Salamanca in 1587, and later worked 
in Madrid. His whole career lasted only six or seven years. 

Foquel’s Missal is a well-printed book, contrasting strongly in style with 
the Missals in vogue during the first half of the century. Not only has roman 
type replaced the traditional gothic, but the newly introduced copper-plate 
engraving has replaced the woodcut. The book contains several large and 
small engravings, and the border reproduced will give an idea of the technical 
skill with which they are executed. 

Plate 47. Salinas, F. De musica libri septem. Haeredes C. 
Bonardi, Salamanca, 1592. P. 308. Reduced from 
228 X 139 mm. 

Cornelio Bonardo took over an old-established Salamanca press in 1586. 
He died during the year in which the above book was printed. 

The page reproduced shows the change in the style of music-printing. It 
also shows how successfully the printer grappled with the problem of setting 
up this rather difficult text-book. 

Plate 48. Ribadeneira, P. de. Vida del P. Ignacio de Loyola. 
P. Madrigal, Madrid, 1594. P. 262. Reduced from 
250 X 162 mm. 

Pedro Madrigal began printing in Madrid in 1586. He died in 1594, and 
his business afterwards passed into the hands of Juan de la Cuesta, the printer 
of Don (Quixote. He and Luis Sanchez (see note below) were the best of the 
sixteenth-century Madrid printers. 

The page reproduced gives a sample of the printer’s italic type. It also 
illustrates the influence of copper-plate work on the woodcut capitals, and 
more especially on the head- (and tail-) pieces, now coming into fashion. 
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Plate 49. Garibay y Zamalloa, E. de. Illustradones genea- 
logicas de los reyes de las Espanas. L. Sanchez, Madrid, 
1596. P. 6. Reduced from 317 X227 mm. 

Luis Sanchez continued the press set up by his father Francisco in 
and became a worthy rival of Pedro Madrigal (see preceding note). 

With its folding genealogical tables, this large volume is perhaps the finest 
piece of elaborate printing produced in Spain during the second half of the 
century. The engraved portrait of the future Philip III is by Pierre Perret, 
who came from the Netherlands. He is known for his engraved plans and 
views of the Escorial. 

Plate 50. Devices used by the following printers or book¬ 
sellers ;— 

1. Arnao Guillen de Brocar (see note to Plate 8). 

Reduced from 122 x 81 mm. 

2. Agustin de Paz (Zamora, Astorga, and Mondonedo, 

1541-1553). Reduced from 88 X71 mm. 

3. Diego de Gumiel (see note to Plate 9). 

Reduced from 75 x 52 mm. 

4. Guillermo de Millis (see note to Plate 29). 

Reduced from 74 x 46 mm. 

5. Jorge or Georgius Costilla (Valencia and Murcia, 1505“ 

1531). Reduced from 92 x68 mm. 

The initials in the device make a punning reference to the printer’s name, 
Costilla in Spanish meaning a rib. 
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CTlinilo pjimcro:cotnor enciue ma=< 

nera los caualleros i fie?res oela ojoen l?an oc oemanpar licencia a[ 
tuaeftre parapolTwr bienes'ioeflnbui^r 'laominiftrar. 
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llos quc algunas cofas Iponclta 
mentepiometen coplir guar» 
oar lasma'eojinetcquc po: ler 
uiciooeoios >i faluacion oe fus 
aninias erf ireligion beuir eligc-' 
ron.l|^o:enDe los flef res t reli 
gtofos oe iiueftra o:Den feguno 
nuellra regia que gnaroar p:oo 
meneron uopiieoan teiier p:©' 
prfo ni otra cofaalgunairf De<» 
ftribuifrlo fin nueftra licencia. ©:oenamos teftablefceinos que to 
oos los oicljos fle^rcs oela oicljanucftra o:Denfean obUgaoos a 



nos oemanoar'iDCrfianoen lU 
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oeftributr cnefta manera los 
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quier manera poniroo caoa co 
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coltes fi puotere'po: fi;fi uo po: 
fus letfas eiilafo:ma fob:eoi^ 
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resenibiare aoeinanoar latal 
licencia para ft cubic memo:ial 
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cartas manoamos a iifos cape 
llencs queaficnte'enfuslib:os 
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p:op:iaraluDnonos oemanoa 
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maellrcs q oefpues oe nos ver 
b 


^nfiWKOon 

tbiinque. 


ffquenopidk-- 
re liccncM pjtfe 
POJ ^^C11ltCi■|.l B« 
medio 

algiiiu co(k nc 
SJrcifUpierdj. 


4 












D 




f5cint*xSjfli3 ij Q ta ta 


ni 



iiP ^grjnnjgMCc.zjaPLal 


ftccDi 

gnitatJ/mirecB 
pictatie/acpm 
■ptemirionievi 
riaOnisBcmar 
Oo fapila.'petro rotnei .Tbetro Pra. 3ao 
gan'o lulL'zTMjflippo Oe ferraria^oc an 
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quillcaprbpteMtiinim? in Ocaetia bac 
caUariozU'Ciuia incoia duitatia cuiua 
fupza ■: in octuagenaria etate di vno co< 
(h'tutua nlfnjcB obrinea bencficiu5smTi 
quanda in eccleiia barcbne capellaniatn 
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vcl drca.SaUite ac gradua vtnufcB fain* 
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bcntilTimiacmultiJ (?onozabi« 
lea t>ni/q> cum antiquilTimua 
vfaticozu libCT veftre ciuitatiap 
dareinfufficidia lectop/parte 
catbolicadn qua otilimode ipfi 
barcbn.vfatid Temantur^ legi 
busvideaf tenderead occafum 
Cuqs namrebepzoperet nouaa 
ederefozma8queIegu5 laquda 
no funt inodate. vrXbe ve.iuf. 
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<capitulo.Bt|.i)£l 9 alteracion oda te rcera 
%ura mediantcpunto oe oiuifion. 


SXVI 


[€^citdo trc6fig\im mcno2€scntrc5o8mavo?e8pcifect£i0^a 
m'cndo cn ft d numcro tcmano iirngunas oc las ma^ojcs recu 
bei'mpcrftcioi) corno &id?o C 0 :ma 8 fi Pdaiitcoc U pnmcra fi^ 
gura rncfio? cftara vn punro aqudcs Oicl?o punto &c Pmiftoti 
po?qucPimdcaqucHaf)ma'aftguramciio:od numero odas 
mcno2csv poiic la eiid numero 0elap2imcrafi(jura ma^oj (?o5»c»‘Jo la 
irnperfcctaqucpctrcsqucvalia^jajclc valcr Posy conlapu'mcrarncno: 
fc cucntan trc 8 : y afli para Par compltmtento al numero esneccftario qnc 
la tereera figura menoj altere como parece po? ejremplo Scy endo trcs ftgu 
rasenligaduraoosmenoicsy.la terperamayo? p^ectafegunda figura 
meno2alterara. 
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£apituIo.p;jQ.0epunto oe angnien 
taaonpoefu operadoni 

punto peaugmentadonespuefto en numero binano para 
S figuras bmarias (?a5erlasternarias»quandoquicraquc 

j en la figura imperfectabinana fera vn punto bajelafigura rni 
perfecta perfecta. £fle tal punto fe podiia y puedc botr punto 

_, oeperftcionpues baseoeffguraimpcrfectaferperfectay no 

go po2 inconuenlcnte quefe Piga punto oeaugmentacionpues augm^ta 
laftguraoeposentrcsrptambienfepuedcpQirocperftci'onpuesbajcPe 
ft'guraimperfecta perfectacomo picJ?o cs.CDuc(?o0 Pijen y efcriuen fer tree 
manerasoepuntosesafaberpuntopepiuiftontpunto be augmentaod ^ 
puto beperficioniy fe^^n la operadon quelos talespuntos^n^cn fd boa 
maneras puto be bimftd y puto beaugmetadd o be pfidd d pnto be biuC 
fid espucflo en ffgura pfecta o cntre ft'gurasmcojeseftado entre may oies 
com 0 bid?o cs cl punto be perftdon o be augmdadon ea puefto en figura 
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IRomaii^ebcl cont>e 
©irloer^pDelasgran 
De9vcnmra0qucl?u 
uo. IRucuamcnte 
9nat)ioa9dcrta9co^ 
fadqlpaflaaquino 
fucronpuedae. 



^ftauafc cl conbe birlo9 
fobzmobebonbeltranc 
Slfcntabo cn fue ncrraa 
bclciptanbofe cnca^arc 
quanbolc vitiicron cartas 
bcCarlosclimpcrante 
betas cartas pla 5 cr l?uuo 
betas palabzaspefare 
que to que tas cartas bi 5 efi 
aetpare^emuvmalc 
rogar vos qm'ero fobzino 
ctbuen fiances naturale 
q ttegneips vfos canalteros 
los que comen vfo pane 
bartes e^a bobte fuelbo 
bd que lesfotebes bare 
bobtes armas ^ caualtos 
qbienmenefterloanc 
bartes e^s el eampo franco 
be tobo toque ganarane 
partiros e^^atosre^nos- 


belre]pmozo2lUarbc 
befeicimiento me|?ababo, 
amivalosb05epares 
granbemengua meferia 
qtobos fetjomeflebeanbarc 
no veo cauallero cn franda 
que me|ozpueboembi'arc 
fino a VOS al conbe ©irlos 
elToz^aboenpeleare 
el conbe que eftopvo 
tomotntie53ifipdare 
no poz iniebo belos mozos 
nimiebobepeleare 
mas tiene la muger Ijermofa. 
moct?act?a be poca ebabe 
tres anos anbuuo en armas 
paraconellacafare 
^elanonoeracoph'bo 
bella lo manban apartare 
bequeclloelpentaua 
tomobellogranpefare 

a i 






























3 ^e ^08 enamozafeos: al vno era muerf a fu amigazcl otro fir ^ 
ue fm cfperanfa tK galardon. S^ifpuran qual Pelo 9 1>08 fufre 
mapoz pena. ^ntrcrereti fe endta contrauerfia muc^a 8 car ^ 
ta 8 p enamozaP08 ra3onamicnto8. ^ntrodu^e fc mas vna ca 
ca;vn iuego Pc cafiaezvna eglogarcicitas jultas.’-r muc^os ca^ 
ualleros p Pamas con Ptuetfos p mu^ ncos atamos: co letras 
«inuccionesXocIupe co la laliPa pel fenoz vlforep Pe napoles 
ponpe l08 POB enamozaPos al pfente fe |?allaua para focozrer 
al fanto paPzezPonPe fe cuenta el numero d aql lu3iPo erercito 


c la cotraria foztuna Pe rauena. 2 La mapoz parte Pela obza ea 
iHozia verPaPeraXopufo la vn ^tee q fe ^allo en topo* 
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I^acc ttbipa:adcca0 tctragono rcrpi'cit illiid 
ll^orpitium pctn tpauli ter qmnq? bicrum. 
iHaq? uiftrumetu rem? bcbdoasmnuitjocto 
lee noua (ignatur^ terqmq^receptatvtruq?* 


C ^etu9 tellametu muItipUci Im 
gua me pzimo unpzefTum^t im 
pzimi91P>cntateiicb^ i)ebzaico: 
l^rcco:atq 5 £baldaico idio 
mate^Bdiucta x>iikiuq 5 
fua latina ucrpzccatioe^ 
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TiffdiJToei Aaypojaepolo 2iv/<ya[JTEi KVjaaToq opuH 
^pucsTOJULEj/oc; nE 96 pHTO.noAa>y Ae 6i oSk Aqcjeij opJUH, 
Kai aespoc; np ctAopHTop dKoiJuiHTOop roaAauidccip^ 
vsoXXh AauTO^aroc; Xvciq (/Aaroq IppEE Aaiua>* 

KOI TOOTop dxpHiCTop ctJUiaiJULaKETOvroiEpdAuHc;. 

Kai Ah Avxpop feicyrop droEcyBEcysroiKpoc; cihthc;. 
Kaivl/vXHpKai Ip®TO rooAvKAdvTOioAEctpApov* 
tiasTi AieupopTO(;» £®aypv®pot<Jip orowroaTc; > 
Yarato Kvuaipovcya ®oAvk AduToicJi juLEpiupaic; 
^lAveEAwpiyEpEiaKai 6iKiA8pvja9iop wpcb. 

TOccpToei AdjULJaaliTaipEp £®Evp£a pooxa ^aAdcycJH^. 
Iizuov E(7aepH<J£i£p ctAcDJaEpop 6pc3apaKo(THp> 
AvXpov cjBep p vjULEoio.TOapd KpHzoTAa Ae rovpyov 

^pVTTTOJULEpOp cyniAdAECJcyip OX^ApaKE pEKpopCtKOIXflp, 

AaiActAsop pH^aaaroEpi cyxHe£cycyiXixa)pa> 
poi3HA6pG5poKdpHpo(;dzj58Ai6dxov nsas nvpyov/. 

KaAAHp® "lEepHKEp ETOoAAvJlXEp® ZSyapQKOlXH. 
dAAHA®p Aawopapxo Kai £p usvjudx® zjjEp 6 A£ep®» 

IeAoc; 

ETvzsjcooh Ep kojuotAovxov ciKaAHjaia. wp 6 diAscJi 
juicbxaxot; 9 payyi<yKo<; ^ijaEpH<;e£ia npopoia yaps= 
A£paAio<;'lH(; i<yc3ap(a<;Kai *7oA£xov dpXi8®icyKO 
^o(;E®o{Ha8 >Kai Aoyi®xdxoK sp ndcjH cyo 9 fa dp 
Apdaip 6AX8ydAvp8, A8fi6xHxi AHUHxpi'ou Aovko 

70V KpHXOQ 





H 0 reum opu 0 regaltutn pziuilegio^um ctuita 
tt8 ct rc^i Balmtte cum ^t(h> 2 ia crtfhantfli 
mt Ec 0 t 8 3 l^obi ipfiusp^imt ; 9 ()ui(tato 2 i 8 










CAPVTTERTIVM. 


«ft tt(angnI9 daorn tantn eqnaHn latcra: Kcaios oppofitas angnlas eft extra 
fcctione eomndem eft oim tnxqualium latcrom. 

Bt lb Unea'o* b e.t bdcribalur rue a punctO droilns fccnmlum'quanatati bnte a b e. Iitm Taper 
b poiuiS DCbribatur alter drenlua cqualia Team quandtati linee b a Inter reeceiu Ic inpBaoc.»i 
as? Unec a c e b c lbm;equalea:qifi lunt Temidiametri drculotfi cqualifite 9’a b Uiua lb mmo: eia; 
ptf qtcfiveniatacenlranonaMngitdrdilercntiStncutace b c.crgoeltnilnoteia^iQergoiplrii 
41^8 a bceftBaotb tanlficqualifi laterfi.e lb erttrToebtlea. (U BuriiisIbaUus ntanenl’ a bf.et 
fltpmiet’ Tceira lecdORirPico 7oia latera fiint incqualiatni latus b feS lb cqnalis b p.qt ftmidia^ 
coctcr^iK droibxrbmalue latere a b.e latus a f.cii lb pl’^ remidtameter Qualls drcuU dl mal’ 
larcreb r.ii 3 agellbfeqaab.qtrcmidfameirit>u(nfidrculoiacqualifi:qaarcoia latera funtines 
4|iiaU8.(U iRdoe ponam conelultones ne iiiangulo.ptout dt pare qttadran0ali. 

Oftauaconclario. 

CLo^^ilQottiaagnlitnfoperHcie equcdiftantiamlatenimlincta Uneam 
dtagonalem accept! rant xqualcs 

Sitenltineabiagonalisqnetwdiur ab ananloadanguIEtelleltlnquadratotvecamr Mameter. 
ftaolt&li Inqnadrdgnlis dfuntaltera etcl5(no:es iequaliO laterO i qutb> min’ vF. lbgbmdt 
ra a b c ci.t>uca( ab agnlo ad agulli linea.c.b.picoqt iriaguli a b c e c P b Tunt edle8.na i^lib fueloe 
t ongul’ c inferlo t Ibnt equalee.qi eoalterm inter eqnedilUtts lineae a b e c P. a latera cSdnentia 
fitoepuos angnlos funt cqualiatqi tinea c P equalie ell b a. a tinea b c eft comnnieuiuare rclidni an 
(piUrnnt equalceta lot’ triagnlue tod triagulo equalis eft e pdmd cSdultonI bui’ capti. 
Nonaconclufio. 


Si doo triangnli foper bafes xqnales atq^ inter diias Ilneaa xqnediftantes ce 
a'derlnt'xqualcs ernnt neceOatio. 

6int Puo triangnli a b c a b e f Inter lineascquediftantee.Pico eos efle equalee. £t IlddI Ibniliter ea 
dat Unca P cinier equediftantes Ibnt eadit linca a b no eft piiiidle argnere ea pilma bnine capimll: 
qib anguli equates cr 0 t a b e a P e f a latera talcs angulos ednnenda fnnt cqnalestqdi baTes font es 
qnalcs ea ipotelba llmilittr linee qne inter tineas equediftantes veniOt fnnt equales. a die rcqnif 
^ppolbficaptima bains capitnIi.^diIinlrianguloabc.angnIusbibrccnis:aintriangnk> alio 



tea tineas a Tupta bafes eqnalesminidi eni luperlidi P e fl puo mediae dnea P m.a Pnea cqnediftd 
tes Uncas dinaliter cbafl.apucicn equediftanti a b.babebo itaqs ouas fupcrltdcs paralclogra 
mas a b e n a k c I Fquae fnppono eiTe rauales-qt oia latera fnnt cquallaterit igiiur fupertides k e I 
f Piuifa in qmor tri^los eqtes e pmifU5:a a b c n tm I puos eqles'.J Pno PC illis vaietvnftpe iftis 
led iriangnins P e f codnet Puos pc lUisd^iur eft eqlis triagulo ab c d eft medietas alieri’ luperfis 
dei paratcUograme-.a boe eft qfivolui oftendere.<n?fte non! coduflones ad pfens Pc triagulo Ibifi 
damtqnarii notida ncceiTarta eft in metbapbilba a logics a naturali fetida apud ariftotell. 
Caput tertinm dequadrangnlisicorrerpodens.z.hbroEucIi 
d!s:in qno prinio ponitnr vna propofitio. 

I VNC dicenda eft dc quadranguUs de qnlbna pancaa ponScocIui: 
fiones:qnlb 9 preiiilttoTnadefcript!one^bipremittit cuclldes lU 
bro.2.degnoraone&defaplenientis: vcprxfciaturqd figniftcaE 
per terni(nos:& eft talia.Omnis paralellogrami fpadi ea quidem 
que diameter fecat per mediu paralellograma circa eande diametru cofiftere 
dicntur.EonimTero paraleIIognimora,qox drea eande diametru coniiftnt; 
qnodlibetrnn efi dnobua fnpplementls gnomo noiatnr.Diuidatnr ergo.a. b 
c.d.paralellogramu pet diametru a d 8f in pnnfto.Kdndlametro:feccentfe 
ottogonaliter dux linex.e.f.Si.g.b.xqnediftantes a dnob? iateribns paralel 
logramifc5.b.d.c.d.erltq^totaparaieliogramndfDifa5inqnattnotparalleIo 
^amatqnoru duo dfeutur cofiftere drea eande diametrn.a.d.q diameter dint 
dit ittiagnlos.reliqna dientnr fnpplemeta fc5.g.K.c.f.8i-c.K.b.b.tria ant pa« 
talelograma.f.duo ia difta fnpplemeta cn altemtro eo^q feccanf p diametru 
gnomone pftdnt.igif hocfuppolito cn diftdnibpSCdinifioibFpmi capri.hni^ 
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-r lo0 q cfcaparo oda enfcrmcoao murtcro a inanoc ocloa at 
ftianos: oc inanera q a penae ovo quien leuafTc las nuaias a 
fu tierra^^ no 015c la cronica 000c m coino nwno eftcrc^* 

fTSiguefe la |?]pftoJia odos nobles caualle^ 
ros los fiete infantes oe Zara/. 



f" Bqui comic^a la by ftoji'a c mucr^ 

te dlos nobles caualleros p b^^^anos los fiete infates b lara 

Iftelano quarto Del 

repnaoo bl repoo Z 5 erimiDoq fue 
endano oelacncarnadoDe nfofe^ 
no: 5 eru]cpo oe nueiieciaitcs 'z fe<^ 
tenta -z cinco anos cafo vn alto bo^ 
bje oela bo5 oe Zara que a via nom 
|b:elRiij>vela5qne6con vna noble 
puena que oe3ia oona Zambia nui 

_ _Iger oe ^ano smTa;que era natural 

oe'^iguenaipnina connana 6 l conoe ©ara fernaoe?. /£f\c 
URuj? vela5ques era betmano oc vna ouena que oe?ian oona 
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CSisiKfcdtracta^ 

Do.vn).Delap|;>ironomia:en bzeue fu 
macontenioa. 

Sficomolaj 
cofasfriasre 
teplaconlas 
caUacQ'Al&$ 
caHaejcolaj 
fnas: afli fe 
cura t/€pla 

08 con otros: ^ rerd ben mcoidna 
ocnaoattientc. ’0O2 femqi'antc es vtil 
bufcar Diuerfos auctozcs .^maeftroa 
po2 lae oiuerfas fdedaa: ca oiuerfoa 
fientecofaa oi'uerfas.|^02 lo qualftie 
nueftro p?opofito end pfente en vna 
bjeuefumma oeclarar algunaafotii* 
lioabee oela arte oep^iTonomia.iDe 
la qual Di5e vn fabio: q pt)(ronomia 
es fdeda oe naturajmeoiante la qual 
el oocto enella cognofce abaliaDamf 
te laa Differedaa Ddoa animalea ^ oc 
laa pfonaa en^qualquier graoo fu^o, 
^ po:q qualqer fdeda ea 6 plpifono 
mia oemoa le enefte lugar fu oi ffmid 
on.l^^ifonomia ea ooctrina 6 faluo: 
clecdon Del bie:efqm'uamido 6 l mal: 
compjelpenfion oe n'rtuo: 
mido DC vido 8 .iEfto caufa el veroa^ 
Deroamoj oeoi 08 :eltemo 2 Del Dia^* 
bio: la fe merito?ia; la efperanja Del 
galarDon Dda viDa etema que no fe 
pueDe perDer: ^ el lu^io Dela mucr^ 


Xractado. 


toDo bien. ©noe oiro vno. ^oDaa 

laacofaapaflarajpemoaj^a: tJa 

loaamigoa ^ loa noconofdDoapoi 
t^al. Vcnotrolugar. jtooaalaa 
cofa^alTan faluo amar a Di'os^poz 
enDeraeronozoenabaalaareglaa dc 
ftafdendaEconftitudonea abjeuia^ 
baadaaqualea fon pnelltojaballaDa 
mde para lo que cumple: al I'ugo dc^ 
laaquales fi algunofefometiereaura 
muct)a tjonrra De muc|?a fabiDuria 
'tviituD.Siromifmolccrefcera nni^ 
ct)o el ingenio en fotiliDao z faber. 
JLa ql fdeda fi toutere bie pwMnptat 
EfeacozDaren Della mqozcnteDeran 
loa Dicfpoa oeloa que lea fablanjmaa 
cautamente conofceran loafabioa^: 
loa oti'oaenloa peer'to^zquanDocd 
elloa^jabiarc o ouiereoet>a5eralgo 
belante odl08;lo qual no ea poco. |£ 
con la inouftria oefla fdeda temaen 
fi gran parte odoa eonfe/oa, tconof# 
ceran loa que lea confqan como fi fie 
pzecon elloa p^aricaran a tuuiera cd 
uerfado encaoaluganlTiSpojque 
end pjindpio oda Icieda oe pipifono 
m(a muc^a raiiiones z qud^nes Di 
uerfaa ^ marauillofaa fe(pallan:dlaa 
qualea ?:aarriba end tractaoo oela 
mugerabaftaDamdefuefablaDorno 
CM neceflario Deredtar ni poner laa 
aq.^ po2 efib folamdecomejaremoa 
enl^ coplenonea a ^iDaoea ^c, 

li^jobcmio. 


te.'con la qual oeramoatooaalaaco^ 
faa. I^ojque a ninguno apJoueet)a 
en tal cafo la fdenda: ni la potenda: 
ni allegamiento De pfonaami la gra< 
da Dela Ipermofura: ni la poluntao:^ 


O ^erienoot>ablaroela oo' 
ctrina Dda p^ifonomia oi 
go queaflidoalpomb^ 
comoenlaabdliaa.’laa a^* 
m'maa^potSdaafiguendcuerpo.C - 
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£am Derdactonembtoda aftt 

S.majeftade)el £mpcradoznucftro feno: po: cl Capitan general 
belannena £rpana: llamadofemandocouea. £nlaqual fa 5 e re*- 
lacto belaa tierraa ^ p;oumctaa fm cudo qneba cefcubierto nueua« 
mdeeneiyucata belanobe,]Cip.aeftap3rte.7bafometido alacojo 
nareal bertt,S«majeftad. £nefpecialfa5creladonbe vnagradifli- 
ma^ttincia muj^ricallamada Culnarenlaql ap muf grades cuida^ 
despbemaramllofo'?cdificio97begr3de^tratospnqne5a8,£ntre 
lasqle^apvnama^marauillofa^ncaqtoda^.llamada^temimra: 
qeftapomaramlloraarteedificadarob;evnagrandelagima:oela 
qldttdadj?p:omciaesre^vn0dtflimofeno:llaniado?lfentee^u- 
maropde leacaefciero al capita f alos £fpanole8 erpatofas cofas oc 
opj.£uenta largamente oel gradiflimo fenono oel oicbo a&utec^ u 
ma p oe fns ritos f cerimonias:p oe como fe firue. 
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Ea9nota8Ddt\e^ 

iatoKootraemu^ 

cl?a9anadfda6^ 

siBgo^a nueuamSte imp^ef^ 
fascoe nueuo aitadtdae las 
corasfiguiete^ pn'merametc« 
i^as notas t>:cue^ para ejca 
minar los efcriuanos. 
fCarra oeafi etar nauios, 
ffCartaopoHa&e fcguros, 
riBueuamente jinp^eiTas cii 


D^nooc.i5x5*‘^ 



























































creotlbieitqla durat)ecomo'Titioa4erd CDtonarantfmma’tel 
reftHi:o/9lUe(^dMqla9f:pgum()oidcomodiuerefdo:n^po 
dioelr^to(lolo;ql 9 bt(lomanlb 3 b^c 5 mdooelavlidd$a^^ 
llodrao0emdrreU9tm90b9llaveniral3t>ettocio^cozon9* 

cC 9 *XL cucntala mancraco 


moIap^aorarefnat>eIo93n0eIe0conru^;torobMoydiraii 

tocfpofofttfo.3ofq)bbUYcroneii£0ypto, 




Bentanalgunaabiilonaeqpiadoramenterepue 
dencreerq quandolarefnat5lado confubi^glo 
riofoTccmdJantilfimocrpofo^ofepbbttvcronm 
£$fpcoacafoendcamtnoe(lauaeitviiinont:evtt 
ladroiicapttat)cotro0^e(leerapadreodrantoladronquet)er 
puc0faccnidficadocoiinforcdempto:»0frcdofequcnfafc 
no2acotirurantacotnpad(apa(raropo:aUi:jefleladroncapi^ 
taiit)do0otro0le0bi5omucbofcruido«tata0bucna0 obza< 
como3dfucpoiriblc.yrcabieronlo0enfupof3daoondcvna 
mufbueiiamu0erqtcniaeftcIadr5bi5ot3ntofcruidoaIaYir^ 
gmnfareilo^aquantDlefitepofrible * ^i^mmsquccftmu. 

































































Kencdictio niibentmm« 
dicat VOS mftodmt vos lefus thiv 
43 VOS fpmms fanctiis:cojpus vc^ 

ftrummfcmidofuocuftodwtuo: veftrum iTOdict: 
vms veftras oingat :renfiim veftru conferuettoc oia 
bolo VOS oefendat:7 pducat vos lefus cbnftus films 
od:ad vttam etcma* llmen»©emde mtroducat cos 
incccldidttaOiccndo^Qandaoeusvirttttituetcofir 

ma boc oeus qd operams eft in nobis. 3 teplo tuo 
qd eft inbierufalettibi offeretreges mimera.X^i^^^^ 
paferas arudinis cogregatio tauroiu in vacis popu 
loin: vt ejecludant eos qui piobati funt argento.Olo 
ria pf i.@icut erat i pnncipio* Bd miffain introitus. 

jgncdicta fitfancta trinitas at(i5 indiuifavni^ 
tas confitcbimur ci quia fecit nobifeum mifcri^' 
coidiam fuanitpS. :3^cnedicatuu0 patrem ctfi 
Uum cum fancto fpiritu laudemus z fuperctab 
temue cum in fccula/b«i5lona patri+p. ©icut 
cratJRdteraturintroitUS. ^^cncdictafitfanctatrinitas. 



£t in terra pae boinmibus:bone volutatis^Xauda 
mus teJbenedicinuis te^Bdoiamus te.i&lonftcam^ 
te^iSiatias agimus tibi:piopter tnagnam glona tua 
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finis c CatboKcs'fiera oe SIragorc Oclure 
antcceffois Fos Comtes oc Bar^clonarcom 
piladcs per lobonomble btfioncmoffenpe 

rc ffomki? cauallcr: ka qiwte.traines al 'ReuCTcn<Wlint 
renvotj^mau^e fiDurSrd^abtfbe dcfaragowafegk 
da laWftoiiabcI cyccHcntifllin ccatboKcb "Rej 
nja oon^cmwdo. Bn<g, «i j 4. 
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Uronfca. 


ClNmcrapart^Ia |?illo2ia t>c Salccia 

Q trflctat)eks antiquitats oe Span^a,^ fundado &c 
®aleda abtotlot)ifcur8,fin8altcp«qlo(iJcIft repco 


^aumc p2(mcrlac6q«ffta.<Eopfladat!ioreuerrt mac* 
lire l^erc antonl JBcoter, macftre en facra tbcologia, 

ANNO. M.D.XXX VI11. 
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I C®r3n5el oe tos oerecboeq bloc lleiiar 

^ Io6efciiuano6oecamarat)clo6conle|'cji0/-rjujgfados 
^ QUcrefidcncnlaconeOefu^agcftad:fenlae audt'cn 
I ci'aetcbanci'Ucn'as t)c^aUadoUd/^^?anada. 

I ?i9£onp:eu<Iegto5mperi3l.i^ 



‘iu? asrajr zip-sii»‘ 





























^SONETO; Fo, XIX, 
Aun bien no fiijr fali'do de la cuna, 

Ni del’ama la lecbc vue dexado, 

Quando el Amor me tuuo condenado^ 

A fer dc los que figuen fu fortuna, 

Diomc luego mifenas d' vna en vna, 

Por bazcrmc coftumbre en fu cuj^dado, 
Defpues en mi d’vn golpe ba defcargado 
Quanto mal hay debaxo dela luna, 

En dolor fu/ criado,/ fu/ nacido, 

Dando d’vn trifle paffo en otro amargo ^ 
Tanto,q (i hay mas pafTo^es dela muerte « 
O coraqon^que (iempre bas padecfdo. 

Dime tan fuerte mal,como es tan largo? 

Y mal tan largo,diyomo es tan fuerte? 

rrsoNETO,«£*^ 

El alto clelo^que’n fas moufmfentos 
Por diuerfas fi'guras difcurrfendo, 

En nuellro fentir flaco’fla influ/endo 
Di'uerfos / contran'os fentimi'entos; 

Y vna vez mueue blandos penfamiento^ 
Otra vez afperezas va encendiendo: 

Y es fu vfo trasrnos reboluiendo. 

Agora con pefar,/ ora contentos; 

Elxo’Cla en nunca bazer mudan^a 
Oe planeta n£ fino en roi fentido, 

Clauado en mfs tormentos todauia, 

De ver otro bemifperlo no e’fperan^as 

Y afli donde vna vez m’anocbecido^ 

AIU ffle’fto/,(in efpcrar el dia« 
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«: ^uadenio oe algunae leyee: qiie no 
eftS end libJo odas pjemaricas: qne po? 
mandado oe fits mageftades: fe mandan 
t'mpzttnmefte ano oe*2l&. E».;cU'n'j. anos. 

£o n pteuflegfo imperial^ 
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?^EPISCOPI 

RVNDENSIS PARALI. 
POMENON HISPA« 
NIAB LIBRI DB- 
CBM ANTEHAC 
NON EX. 
CVSSE 


SiJCVJl! iMPERIAtl PRlVItEGllO.^*^ 


^APVD INCLYTAM GRANATAM.^^ 
ANNO. M. D. XLV. 

Mcnle Odobri. 







































w nrinClB EfcendiendodUdecUrticion particular del tdlUycorte^ 
Bg9 J ^ite[e ha de dar a coda letrapor ft del ^Iphabeto Can ^ 
^ IssSS ctllerefco. Digo que es menefter reuocar ala memorta a ^ 
tgi» quellostresdijerentestratos olineas dequehe^mosmencion quan^ 
do hablamos del menear delapenola. El primero delos qualesy mas ® 
® quefe formauA con todo el cuerpo delapenola, 2^ei ^ 

^ fegundo que es el mas delgadoyfotilfeforma con folo elcorte dela^ 
^ penoU. Teltercero que no es tangtueff) como el primero. m tan fo w 
^ tily delgado como el fegundo .ayn que fe forma conel cuerpo dela pe ^ 
^nolacomoelprimero.noemperoygualaenlatitud conel. Porqueco^^ 
mo el affiento delapenola haya tiejer ladeado alamanera que arri 
^ badixtmos.ttrandoaffi.jjj.ynarayadealtoa baxo p*>*'^l 

claro es que no tendra tanta latitud la linea facada eneftaformaxo ^ 
^ mo la del primero trato que fetiradelamano y^merda ha^fa li^^ 
^^derechaeneftamanera. ^ 

Eftoafjideclarado.digoquedel primer tratoy masgrueffo tienen'^ 
^ prtnctpio todas las injrajcriptas letras.a.b.c.d.f.g.h.K.l.o.q.s.fx. M 
p'Sj Eayntambien la.e.fegun Baptifta Palatino. Todo el reftante @ 
fe del.^Iphabeto.queesefte.i.e.m.n.p.r.t.u.nafcedel fegundo trato^ 
^fatil qae fe ha^con folo el taio delapenola. ^ 

^Tparamajorymasclaraofttnfion delo dicho difcurriendo 
® orden .Alphabettco.aduerttremos que la letra.a.fe ha de comen far ^ 
conel primer trato gr ueffo.formando aquel punto de ft cabefa conel iS 
^ cuerpo dela penola: tirando dela mano fimeftra haT^ia la derecha: ^ 
^ afsi.'.y tornando Ugeramente por el mifmoputo hafta ft principio-.^i 
^fh detencion alguna:defcenderemos conel tercer trato:quato al ^a ^ 
kc dor cuerpo delaletra:afsi.e. Defpuesde alii ftbiremos conelfe^ 
gundotratoquefeha^econfoloel taio dela penola a cerrar ynafr^ 
^gura tr/angular.quees efta.a. eJr fnparar alii tiraremosdenuiuo ■’?- 
^ para baxo conel tercero trato quanto la longhud dela letra: dexan 








-liiLiHiW'ei': 




f////}//'’ 


Cfbjotnrt^ 


tulado Mrithmctm 
pjacrica/mu'p vtfl ^ pjowe 
cl?ofo para roda pcrfona 
tjuc quifiere cterdrar fc «n 
ap:cnder a conrar/ agoJd 
nucuamerite i?ccI?opoi 
3fHa!i6eydar 

25+5<S’7Si>o 


Cafaraugufta:. M.D.XLIX. 































rende aflentar ios contadores elnumero cinco (Ic 
gun el vfo comun de cotar) fean obligados a afi'en- 
car a efta.v. y jamas afu cSpancra. En fu figura hay 
alguna variedad, pero no tanta qtie fe dedemeje. 
Excmplo, V.v. f La.z. que quanto a fii legitima 
poteftad no cs letra, fino abreuiatura de dos letras 
qiie Ion. s d, fegun efta equiualencia en todo Iiigar, 
principio, medio, y tin de dicion fe apofcnta. Pero 
en moldes antiguos, y aim agora enla efcriptura de 
letra formada delos iibros de yglclia, muchas ve- 
zes la hazen feruir por.m^y nuca por.n.como della 

luelenabufaralgunos.Yesde notar,quejamas ella 

fe atreue a vftirpar cfte officio fino en Iblo cl fin de 
iapalabra.Y fegun ya comimmcnte defto murmura 
alii Ios cfcriuanos como los imprellbres, en brcue 
creo la echarandelpoftrcrlugar, quanto al dicho 
orticio. 

^ Ddaproporcion que enla 

efcriptura fe deiic obferuar. 
quam y vltima cofa,quc enla confide 
^ racion deJas letras y fu elegancia propu 

F ^'™o*jft’e^3proporcionla quales muy 



IgL IBRO DOZENO 
de la Vlyxea de Homero. 

Ejpues qldgdlerdiCdminando 
Por Id corhentCjy ondas del 
tftdr brduoj 

Torno d Id i^d Eea , dondc 
eildud 

Ld cdjd del ^.y^rord y fu 

Y dondJcidelSoIcIdroyhmq/oj 
Yomdtnos tierra en elU-^y en pdrando 
Sdltdtnos de Id ntdr en el drend* 

Y dlli nos ddumimos,dttendiendo 
K^Pld diuind i_Aurord cjue Ikgdjje* 

Y qudiido yinoydjy moHroJiis cdvros 
Z)oradosjddndoJer d Id mdftdnd, 

Mdttde cjue digunosfuejjen de los mios 

cdfd de Id Circe^y que truxejjen 
El cuerpo de Elpenor^que dlli duid muertOi, 
YruxeronIe:y cortdndo muchos ramos^ 

JHize jde le enterrajjen en yn cdho 
M-uy dlto^que en Id nutr entrayJe efliende^ 
Con Idgrimas de todosygran pend* 

Y luego Como el cuerpo fue quemddoj 

Y las dr mas del muerto juntdmente-, 

c ij He'Zi' 
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Endechasde cananacntona 
fe la fegunda en vazio* 


Hndecfias 


Libroptimero,|j^ 



■ ■MlSlSlNXV 


IKSlKlil 


Pamqucsdatnatato que re roa 

i U i 





iiMlii ijiJiBW iii. 
II juBfaiiiifiSi Jii 1 


para quesdamatato que rejospara perdcfj^cya vosper de- ros. 


1. I 






; para perdermcyavospcrderos mas 

lol 0 irl i I dWU I i I, i i 
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tutnuiriiimtuiit 


PRIMERO LIBRO 

dc cartas inefagcrasjen cftilo 
Cortcfanojgadiucrfosfincs y 
propofitos con los titulos y 
coitcfias q fc vfan en to- 
dosloscftados-Com- ^ 
% puefto por Gafpar / 
% dcTcxcda. | 

\1 

Con Pnuilcgio. 

W ^Tafladocncinco blancas 

























>1? Comedia Uamada Scl/ 

uagia. Bn qfefntrodt^o5 dfflo:efl5 vn cauaHcro 
llamddoScIuoi^c;. con vnariuilreoama oieba 
Isabela: efc^o^po}l^lcnnaa(cdbueta 
famofa. ^pueda pot ^snofo oc vi; 
ikgaeseluago. ^Hudianre. 
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^ Qjjadernos de las cortes que fu Mageftad ^ 

dela Emperatriz, y Reyna nueftra fenoratuuo cnia ciudaddc Segouia eUno dc 
M D. xxxij. luntamcntc c6 lascortesque fu Magcftad del Emperador,y Rcy nfo fc- 
norcuuo cnla villa dc Madrid, cn el anode. M.D.xxxiii) Con lasdeclaraao- 
nes, leyes y decifioncs nueuas,y aprobacioneshechasen lasdichas corccs. 

^ Aflimcfmo la prcmatica dc los cauallos c]ue fc hizo cn Toledo.Con la declaracion 
deipues becha cn las diclias cortes de Madrid ano de. M. D .xxxuij. 

En Salamanca cn cafa de luan de Canoua. 
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LOS SIETE 

Iibros de la Diana de 


Dfgc dc Motcmayor,dirigidos al muy llluftrc 
fenordon loan Caftelladc Vilanoua,re- 
nor dc las baronias dc Bicorb, y C^efa, 



Impreflo en Val encia. 


F—s 
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I E M P R E hemostenidopormuyfenala 
da merced denucftro fcnor entrelas otras mu 
chas y muygrandesquehafidoferuido hazcr 
nos,pordondeIedamosfiempreinfimtas gra- 
cias,el auemos dado a enteder,como el mayor 
cargo quc tencmos puefto de fu mano es el 
buengouiemo de nueftros fiibditos, y laobligacio que tenemos 
para mantenerlo.Porque con efto fe cumple co lo que Dios prin 
cipalmentealosReyes nos manda ,y poreftecuydadofomos 
verdaderos padres dela Republica,y co el bueproceder de aqui, 
merecemosdenueftrofenormasgraday mas ayuda paraexe- 
cutar mejor lo que enefto fe lepide: y todoredunda en mucho 
augmento del bienpublico,queqmere Dios fe procure, ynolb- 
tros tanto fiempre defleamos. Y auque efte cuydado del gouier 
no nos tiene atentos en todas las partes donde esmenefter,muy 
mas particularmentenos parece lo deuemostener, colas cofas 
que tocan alas ordenes militares,por(er como Ion tan gra parte 
de eftos nueftrosreynos deEfpana.y tener como tenemos enla 
adminiftraciondellaselcai^o detodololpiritualy temporal; y 
fiendo como fon ordenes y rebgiones tan concertadas,es mayor 
feruido de nuefta-o Senor conferuarlas en (irbuen fer.Y alsi aun 
quelos anos pafladosteniendo la adminiftradon deftos reynos 

{ )ormandado delEmperadormilenory padreque efta enelde 
o,mandamos hazer vn capitulo general de la ordcn de Sanftia 
goconlasdemasjquefecomen^o enla villa deMadrid,yfe aca 
DO en la villa de V^adolid; mas deipues que efta vez boluimos, 
deloseftadosdeFlandesa eftos nueftrosreynos,quifimosq mas 
particularmentefeatendiefleala buena gouemacion deftaor 
den,por el defleo que tenemos de verla muy acrecentada en to 
do buen conciertoy religion: yporla necefiidadqueentendia 
mos auia denueuos eftablecimientos,para la reformadony bue 
na conferuacion dela dichaorden. Porede Nos donPhelippe 
porlagraciadeDios,Rey de CaftilIa,dcLeon,de Arago: delas 

A 5 dos 
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S E G V N D A 

parte del libro,de 

las cofas que fe traen dc nucftras Indias Occident 
tales,que firue al vfo de medictna.Do fc trata del 
Tabaco,y dela SafTafras^y del Carlo faniflo, y dc 
orras muchas Y eruas y Piantas,Simicntcs y Lico 
res,que nueuamente han venido de aquellas 
partes, de grandes virtudes, y ma-" 
rauillofos effeclos* 

f Hccho por el Doftor Monardes Medico dc Seuilla. 



43 




INDEX ET CATA- 

LOGVS LIBRORVM 

prohihitorurru . 

Libros que fe probiben cn Latin. 


A 



‘B T) I ^ LiberiniiOfe 

ra omnia. 

oAbdtA l^rAtorij, o^era 
omnia. 

oAbydeni Cor alii , opera 


omnia. 


Id/ oAchiUis Priminij Gajfa 

I ry,opera omnia. 

oAlda Huremberghai'videltcet, Ofiandrijmus. 
(iAlda Sjnodi ‘Bernenfis. 
oABiones duA Secretary Pontijicij. 
oAdami Schuberts^opera omnia. 
oAdami Siberiypo 'ematu facroru libri dec^ ^fix. 
oAdmonitio minijirorum uerbt Argentinenfium. 
oAdolphi Clarembach,opera omnia. 
oAdriani Barlandi, injiitutio hominis Chriftiani. 

jEncA 
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HgTRASLADO DELASCON 

fticuciones de la Capilla Real 
de Granada. 


Que dotaron los Catholicos Reyes don 
Fernando y dona Y label de 
gloriolamemoria. 

Imjirejfo en Granada en cafa de Hugo de Mena. 

^no de.ifS $. 






































PROPRIVM MISSARVM 

DE TEMPORE. 

DOMINICA I. ui,vfqueadPfalmum. 
DiADVENTv. ^ iqjj. j^odus repetedi 

^itio adS-Marim Mdiort Introitum feruaturper 
AD MissAM. totum annum. Non 

Introitus g, ‘ dicitur Gloria in cx- 

A D te Icuaui ani- celfis. ab hacDomini- 
mam mea: Deus ca vfque ad Natiuica- 
meus, in te confido, tern Domini, nifi in 
non erubefcam: neq; feftis. 
irrideant me inimici O remus. Oratio. 
mei; etenim. vniuerfi 1^ Xcita, quaeiiimus 
qui te expectant, non JJ/ Domine, potai- 
confundentiir. tiam tuam , & veni: 

Pfal. Vias mas Dne de- vt ab imminentibus' 
monftra mihi, & fe- peccatorum noftroru 
mitas tuas edoce me. periculis,te mcreamur 
. Gloria Patri, & Fi- protegente cripi, te li- 
lio, &Spirkui fan(5to. berante faluari. Qui 
Sicut erat in prind- viuis & regnas cum 
pio,& nunc, & fern- Deo Patre in vnitke 

f )er,&infecula&cu- Spiritus fan£ti, Deus: 
6rum.Amen. per omnia fxcula far- 

Qup finite repetitur culorum. Amen. 
Introitus. Ad te leua- Ab hac die vfque 
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^o8 S>E MVSIC A 

reritatecunFlafaaacernot Veritas manetmomiturifta^ 

Horum cantus erunt,qui & fupcrioram addito fono m^ochrono. Qumra: differcnti* 

Smporumdccem&^aopriiiumcfttrimetrumcatalcaicurnconft^^^^ 

& & fono dichrono,dicituretiam ArchdocbunjjVt illttd>quod afferi Sermus. 

amorisi^^ietis conjeia} 

BtduopuraexD.Auguft. . ^ • 

VeriutefaBacermonmuh VerfUsmanetmouenturomma. 

Huius metri eft Hifpana ilia. 

Camimdfenoraft quereys erntnaty 
^ueslosGallos cantancerca ejia el lu^ar. 

Vtoftcnditdus cantus. A ^ ^ f ^ ^ 

Qui cantus etiam quadrabitmetrisLpra pofitis & fimilibus. Vocatur hoc inctrum iatn- 
bicuacephalujna fi priniam fcnarij iambici tollas,fit trimetrum hoc,vt in hoc Horauano. 
Qmdft pudica mtilier in partem imet, 

Nam ablato,Qupd,reftabit. 

Si pudica mtdierin partem inuet: 

Cuiliadiungas. 

Horna dulcilfinapromensdotto, 

Poterant vt Hilpana cantari-Secundum eft trimetrum acatale^Ucum )quod& Sotadicu 
Seruius appellat,conftans tribus dipodijs integris,vt ilia Aug. 

VeritatefaBacernis iJlacunBa, Verita^tamen manetmouenturiUa^ 
fci __ a .6- i 1 VideturautemSotadicumap 

a pro ionico pede a maiori trochaicam dipodiam ponasjjdj quod ihetioilli familiare eft, 
£ttrochaicum eiufdemquantitatis,vt in hoc ionico. 

^almam cape l^iciHi amor immerentem: 
Mutaduosionicosinduastrochaicas dipodias,& fiettrochaicum hoc. 

^almam amor cape, euge, Inncis immerentem. 

Sext{ diftereti^ viginti vnius tern poru primu eft trimetru hyperCatale£Hcu,quod (applu - 
cu vocsuuTjConftat tribus dipodi)s& Ijdlaba 16ga,tale eft Latinu illud,quod citat Scruius. 

Splendet aurumgemmafitlget, fedplacet forma. 

In quo oblicentiam poeticam omnesimpares,quos viciare non licet,funttrocha:!: par« 
vero fpondeijCjuanquam inter ftazonta numerari pofte crediderim,cuius reftum eric, u 
ponatur in hnejFormafed placet.Sed puriora funt & aptiora muficar,qu3: ponit Auguft. 
FeritatefaBa cunBa cernis optime, Feritasmanet mouenturhttefed online. 

' ' _Admonitu 




-aute IcdiO' 
Arcm volu- 


mus,in omnibus hypercatalefticis pra:ter (ilentium vnici temporis neceflmum,pede etia 
integrum voluntarium fileri pofte-.vt quemadmodum prima dipodia cocpitl manus pofi 
tioncjita & vltima in eandera definatjvt oftenditur in vulgaribus, quas Lufitani ,Follias, 
rocat,ad hoc metri genus & ad hunc canendi modum in&utis,qualis eft ilia. 

No 
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LI BRO QVINTO, 

de la Vida del Padre Ignacio 
de Loyola. 


SCT^IZ'IE'^'DO U Vida de nuejlropadre 
Ignac:o,y contmuddola hajla fu dkhofo tranpto, 
de indupr 'ta he dexado al^unosparttculares exe- 
plosde (us'hhtudes,que meparecio que leydosa 
parte de la hiflorta , (e conftderartanmas atenta- 
me>ite,y fe arraigarian mas en la memoria ,ymo- 
uerid mas el afeElo de las q los leyePen^cd eldef- 
feo de tmitarlos.Tpor efla caufa en efie quintoy 
J>!ttmo tihrogtri reco^end«,y entrefacado algunas 
pares de fsngulares njirtudes, q ert el 'bimor,y canocimos muchos de los q oy fo- 
moshtuos.N.o quiero dar la razp^porque cueto algunas cofas menudas,pnes ef- 
ertuod mishermanosyreltgiofos de la Campania de lefus'.que mngnna cofa del 
Padre a quiedejjean imitarjesparecera pequena. Eipecialmente,q no fe deue 
tener en pocojopocop cm ello fe alcanna lo muchoiy en el camino de laperfe- 
cton^quien menojprecta lobaxo^cerca ejldde caerde lo alto'.y por elcontrario 
ChrtjloS.nos enfena,que el jue espel en lo que espoco,tdiien lo ferden lo q tnct.iC 
es mucho.Tpues efe ms trahajo fe endereca a "iuePro aprouechamientoy con- 
folacionicarifsimos hermanos)creo que os ferdmas agradable^yde mayorpu- 
top en contarlas rvirtudes de ’^^.'P.Ignactopguiereaquet orden que el mifmo 
Padreguard'o en las Conpituciones,quando pmta , qual denepr "bn buen Pre~ 
popto General de la Campania.Porque a mt me parece quepn penfar enp,fe 
dsbuxo adi al natural, y fe nos dexo coma en "bn retratoperpElifsimamete Jh' 
cado. Tno me obligo a deyr todo lo que fi,ypodria ,pno de eager algunas co~ 
fas de la^ muchos q ay,las que me parecterenmos fenaladas,ymas alpropopto: 

para que 
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